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SATURDAY, 


UNDER THE MOST DISTINCUISHED PATRONAGE OF 
HEK MOST GRACIOUS MAJESTY THE QUEEN, 
H KRH. THE PRINCE CONSORT : 
THEIR ROYAL HIGHNESSES THE PRINCESSES AND PRINCES OF THE 
ROYAL FAMILY 
The Most Worshipful the Grand Master of Irelar 
His Grace the DUKE of LEINSTER, 
Awd Several other Diuting shed Frermas 
His Exceliency the Lori Lieutenant of Ireland, the 
EARL of BGLINTON and WINTON, 
The LORD BISHOP OF MANCHESTER, 
Right Worshipful the MAYOR OF MANCHESTEL 
IVIE MACKIE, Esq 
rot Salford, W. HARVEY, Esq 
ELEY, Bart., Director M 


y of Oxford 


ye 


The 


Hie Worship the Mey ‘ 

SIR PREDERICK GORE OUs of Music 
Universit 
ryy. and distinguished Frm sa 
DR. MARKS 

GREAT NATIONAL ENTERPRISE 
Organised in 1648, and developed at THE ROYAL COLLEGE OF MUSIC 
BRIDGE STREET. MANCHESTER, established by him expressly as a Great 
Nations! lustitution to facilitate the Encouragement and Promotion of NATIVE 
MUSICAL TALENT, and the GENERAL ADVANCEMENT OF MUSIC 
AMONG THE RISING GENERATION, upon his new and effective system, 
also asa Noamat Scuoot for the training of masters to conduct ConsERV sTOIRES 
oy Mumc to be established throughout t United Kingdom, for Litrize 
Cuttpass, the whole comprising an entir , scheme of NATIONAL 
EDUCATION, by blending music with ¢ instruction, so that the’study 
of music shall a branch of education in the humbiest of schools of this 
country. To illustrate and to rouse an interest in cvery town and - for these 
institutions, Dr. Mark travels with a number of his pupils occasionally through 
the country—giving lectures. and introducing bis highly »pproved and pleasing 
Musical Entertainment, cntitlei DR MARK AND HIS LITTLE MEN, who 


Aud many of the Nobility, Geat Ce 


‘ 
| 
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Vv. R. 
FIRST GLASGOW MUSICAL FESTIVAL, 
Unper THE SpectaL PaTronaGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
HIS ROYAL HIGHNESS THE PRINCE CONSORT, 
AND NOBLEMEN AND GENTLEMEN. 
(As previously advertised.) 


CITY 
TUESDAY, 24th January 
WEDNESDAY, 25th 
rHURSDAY, 
FRIDAY, 
The GLASGOW CHORAL UNION beg leave to announce the completion of the 
ral arrangements for the celebration of the FIRST GLASGOW MUSICAL 


gene: 
FESTIVAL, on a scale suited to the magnitude of the undertaking, and fitted to 
mark the institution, in Scotland, of Great Musical Festivals, similar to those 


HALL. 
“ ELIJAH,” 


6th we ** GIDEON. 
te as “THE MESSIAH.” 


| established, and prosecuted with so much success, in England. 





number upwards of Thirty [nstramentalists, and a most Efficient Chorus, the | 


she 


whole forming « most unique and complete Juvenile Orchestra, composed of 
LITTLE ENGLISH, IRISH. SCOTCH AND WELCH BOYs. FROM FIVE TO 


SIXTEEN YEARS OF AGE, who play Operatic Selections, Solos, Marches, | 


Quadrilles, Galops. &c. and sing Songs ami Choruses in a most effective manner 
and to whom Dr. Mark gives a wratuitous General and Musical Education 
APPOINTMENTS OF MASTERS AND ARRANGEMENTS OF CLASSES 
THE ABOVE INSTITUTION. 
Principal of the Royal College of Music ; Director, Composer. 


IN 


’ ) | 
Conductor; Lecturer to both Private and Public, Theorctical » Dr. Mark. | 
) 


and Practical Instrumenta! and Voca! Classes 
Master of the General Educational Department: } 
Writing. Realing, Arithmetic, Grammar, Dictati mn, ¢ 
History, Geography, Practical Geometry, and Book- \ 
keeping ‘ 


Mr. Powe. 
und Two 
Assistant Teachers. 
PRACTICAL ASSISTANT TEACHERS. 
° : oe - ee on .. Mr. Baxen. 
( Herr SirMeEnrs. 
*¢ Mr. Ecper. 
(Mons Rocvier 
* (Mr. Beagp. 
{ Mons. VixuxTEMPs. 
** 7 Mr. T. Dowovay. 
Sig. CoRrest. 
Mr. H. Russett. 
Mr. Etprer 


Pianoforte 
Violia 
Violoncello, Double Bass, and Viola 


Flute, Piccolo, Oboe, and Clarionet ~" aid - 
Cornet and other Brass Instruments 
Concertina (German and Engtish ) P 

§ Messrs. Powett and 


Vocal Classes .. Fines 


Dr. Marx has also made provision for the Orphans of ‘the Musieal Profession 
possessing musical talent, who will find the above institution a happy home, and 
receive a most effective general and musical education, board, and clothing, free 
of all expense. 

Little ers, from five to nine years of age, apprenticed for three, five, or seven 
—_ by paying a moderate entrance fee to cover the expenses of instrument and 
pooks. 

Twelve appointments ready for Masters 

For Prospectuses, apply direct to the Royal College of Music, Bridge-strect, 
Manchester. 

Dr. Marx is also open to Engagements with his Little Men. 

Dr. MARK begs to invite the Pareuts and Friends, and all those interested in 
his Enterprise and in the Education of the Youths of this country to visit his 
establishment. Visiting hours:—From Nine to Fleyen, a.m., and Two and 
Pour, p.m. Saturdays and Sundays excepted. 

. 





ARTISTES.—Parscipat Vocauists. 
Soprano—Madame CLARA NOVELLO and Miss WHITHAM. 
Contralto—Miss DOLBY and Mrs. LOCKEY. 
Tenor—Mr. SIMS REEVES and Mr. LOCKEY. 
Bass—Mr. WEISS and Mr. WINN. 
The BAND will be superior to any which has hitherto appeared in Scotland. 
The Artistes are Sixty in number—selected exclusively from the 
LONDON PHILHARMONIC SOCIETY, 
And embrace many of the most Eminent Instrumentalists in Europe. 


The CHORUS will consist of the GLASGOW CHORAL UNION, numbering 
Four Hundred Voices. 
The entire Orchestra will thus comprise nearly 
FIVE HUNDRED PERFORMERS. 

Organist ee as an ee Mr. HENRY SMART, of London. 

Conductor .. a «a _ .- Mr. HENRY A. LAMBETH. 

One or more of the distinguished Noblemen announced as Patrons of the 
undertaking wil] Preside. 


ADMISSION TO NON-SUBSCRIBERS. 


Stalls in areaand side galleries (seats numbered), single tickets .. 
Family tickets (admitting four) .. ée we «e 
Portion of side galleries, second seats in area, and front of west 
Gallery (benches numbered), singletickets .. es a 
Serial tickets (transferable), admitting one to each concert .. 
Back of west gallery, or promenade (unreserved), single tickets. . 


*,* Prospectuses, containing all particulars, may be had at 42, Buchanan-street, 
or sent, post-free, on receipt of sixpence. 


Tickets may be had of J. Muir, Wood, and Co., 42, Buchanan-strect. 
very limited number can be issued, early application wili be necessary, 
HENRY BAXTER, Hon. Sec. 


As only a 





AURENT’S SECOND GRAND WINTER BALL, at 

St. James’s Hall —M. HENRI LAURENT has the honour to announce, that 
in consequence of the distinguished success whicl: attended his grand Christmas 
ball, be has, at the uest of numerous persons of distinction, made arrangements 
to give a SECOND GRAND WINTER BALL, at St. James’s Hall, Tuesday, 
January 31, on the same scale of magnificence which afforded so much satisfaction 
on the last occasion. The hall wil! present the appearance of a beautifui winter 
garden, being decorated with flowers, plants, and sculpture, arranged by 
Mr. Hurwitz. The orchestra will be complete in every department, and will 
perform a variety of novelties composed for the occasion. Conductor—M. Laurent, 
The supper will be under the entire management of Mr. Donald, the celebrated 
restaurateur of St. James's Hall. Ball tickets for gentlemen, 10s. 6d. ; ladies, 7s.; 
supper tickets, 7s.; to be had of Mr. Austin, St. James's Hall, Piccadilly, and of 
the principal musicsellers. 


MSS EMILY GRESHAM, Soprano. — Letters re- 
pecting engagements for oratorios and concerts, to be addressed, 20, Alfred- 
ce, Queen’s-road, Bayswater, W. 
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TO THE BENEVOLENT.—The lamented death of the 

late Mr. William Appleby, for thirty years the faithful and devoted servant 
and foreman to Messrs. Davis and Phillips, of 25, Berwick-strect, Music-printers, 
calls for the sympathy of those benevolent friends and the public, who may be 
kindly disposed to aid by their contributions in support of his two female orphan 
children, left totally unprovided for, and in repayment of the funeral expenses 
incurred. The loss of his wife and two other of their children in one week, after 
a long and serious illness, attendant with heavy medical, funeral, and family ex- 
penses during sickness, so reduced his means and crushed his spirit, that event- 
ually his health sunk, under the heavy load of his troubles and affliction, until he 
died, in the very prime of his manhood, leaving two female orphan children 
destitute, for whom the generous support of his friends and the public is earnestly 
solicited, in endeavouring to raise a sufficient fund, to be placed in a Savings’ 
Bank, in the charge of competent trustees, for their future benefit and support. 
Contributions thankfully received by Messrs. Davis and Phillips, 25, Berwick- 
street. Music-printers; W. Lovell Phillips, Esg., 67, Oakley-square; Mr. W. 
Alston, 7, Sutherland-place, Eccleston-square ;* Mrs. Davis, 67, Oakley-square ; 
W. Edwin Alston, Esq.» Union Bank of London, City; and by such other ladies 
and gentlemen who may kindly feel an interest in endeavouring to obtain the 
same, 





TO CONCERT AND SOIREE COMMITTEES, 
Miss EMMA HEYWOOD, who appeared at the Choral 


Union Concerts on New Year’s Day last, is open to\engagements. She 
will be in Glasgow on the 14th instant. Letters addressed to her, care of J. Muir, 
Wood and Co, 42, Buchanan-street, will meet with immediate attention. 


N DLLE. MARIE WIECK, Pianist (sister to Madame 

Clara Schumann), begs to announce that she is in Town for tie Season, 
Letters respecting engagements and pupils to be addressed to 14, Leinster-square. 
Hyde-park, W. 


NLEES AND MADRIGALS.—EGYPTIAN HALL, 
PICCADILLY, (DUDLEY GALLERY). Change of Programme Mr. 
Mitchell has the pleasure to announce, that the Entertainment of Glees, Madrigals, 
and Old English Ditties, by the London Glee and Madrigal Union, under the 
direction of Mr. Land, with illustrative remarks by T. Oliphant, Esq., having 
been received with distinguished favour and approbation, will be continued 
every evening during the ensuing week, at half-past eight ; (except Wednesday 
evening the 18th instant) and on Monday, Wednesday, and Friday mornings, 
at half-past two. Reserved seats, 3s.; unreserved, 2s. A few fauteuils, 5s. each, 
which may be secured at Mr. Mitchell’s Royal Library, 33, Old Bond-street, W. 











WANTED, immediately, a Pupil ‘in a Musical Establish- 
ment, where he will have an opportunity of acquiring a thorough 
knowledge of the profession in all its branches, Apply to Nerr Winzer, 
Newcastle, Staffordshire. 
N “EYERBEER’S DINORAH AND STERNDALE 
BENNETT'S MAY QUEEN. are sung nightly at the CANTERBURY HALL. 
CONCERTS. Comic vocalists—Messrs. George Hodson (the Irish comedian and 
mimic), W. J. Critchfield, and E. W. Mackney. Several interesting pictures are 
added to the Fine Arts Gallery. The suite of Halls have been re-decorated and 
beautified, and constitute one of the most unique and brilliant sights of the 
metropolis. 


HE Committee of the former pupils of Mrs. BARCLAY, 
daughter of the late comedian, John Fawcett, in acknowledging with thanks 
the kind liberality of those friends who have already contributed to the fund for 








keys—1l1 stops—GG; also another, 1 row—GG—7 stops. Price 120 and 65 
guineas, Hiring, 9 and 6 guineas per annum, Address, 8., 2, Nugent-villas, 
Kingsdown, Bristo!. 


yy UsiCAL DIRECTORY, REGISTER & ALMANAC 

FOR 1860,—Contents: Almavac with musical data; list of musical 
societies throughout the kingdom; musical transactions of the past year; names 
and addresses of professors, music-sellers and instrument makers; and list of 
music published between the 30th November, 1858, and 30th November, 1859. 
Price 1s. 6d.; per post, 1s. 8d. Publishers: Rudall, Rose, Carte and Co., 20, 
Charing Cross, 8.W. ; and Keith, Prowse and Co., 48, Cheapside, E.C. 





HE BAY OF DUBLIN QUADRILLES, on Irish 

Melodies by Wellington Guernsey, as performed by the bands of the Cold- 
stream Guards, Royal Artillery, &c., has become one of the most popular of the 
day, Price 33. Beware of spurious imitations. London: Brewer and Co, 


- to VAT - + - NT + 
PEBBA RPS WORK ON THE VOICE AND SINGING, 
wice 8s., may be had at his residence, Devonshirc-lodge, Portland-road, 
sd at all the principal music-scllers. 
**Of all the treatises on the cultivation of the voice that have appeared for many 
years, it is the most sensible, concise, and useful.”"—Daily News. 
** There is more sense in this work than we find in nine out of ten publications 
of a similar kind.”—Athenwum. 
liere is a really sensible work,”--Musical World. 


Portland-place, a1 


THE 


LONDON ORCHESTRAL ASSOCIATION. 


HONORARY MEMBERS: 


. CHARLES BRAHAM. 

. W, VINCENT WALLACE. 

. ALFRED MELLON. 

. CHAS. EDWARD HORSLEY. 
. HENRY SMART. 


. DESMOND RYAN, 
. LINDSAY SLOPER. 
. WILLIAM SUDLOW. 


MR. CHARLES HALLE. 
M. SAINTON. 

HERR JOSEPH JOACHIM. 
HERR WIENIAWSKI. 

MR. HENRY BLAGROVE. 
SIGNOR PIATTI. 

SIGNOR BOTTESINI. 
HERR REICHARDY. 


MISS ARABELLA GODDARD. | 


CONTRA BASSI. CORNI. 


Messrs, 
J. Howell—Principal. 
F, 8. Pratten. 
G. Mount. 
Charles White. 
J.C. F. Beresford. 
| a, Harper. 
| 


VIOLINI PRIMO. 
essrs. | 
Henry Blagrove } Prinei-} 
H. Weist Hill. pals. | 
Viotti Collins. | 
M. Bezeth. 

J. B. Zerbini. | 
Clementi. 
Charles Love. 
L. Silberberg. 


Messrs. 
C. Harper. 
H, Jarrett 


J. Rae. 
H. Catchpole. 


CLARINI. 


Messrs. 
T. Harper. 


FLAUTI. a Weel 


3 VIOLINI SECONDO. oo 
Messrs. ee er 
W. Watson—Principal, R. 8. Rockstro. 
E. Payton 
Jobn Kelly. 
A. Streather 
J. March. 
G. Betjemann, 
B. Simmons. 
B. Isaacson. | 
W. A. Loades. | 
YF. Frewin. | 
C. Cooke. 


TROMBONES. 


Messrs, 
F. Cioffi 
T. Antoine. 
W. Winterbottom. 


OBO. 


Messrs. 
— Barrett. 
W. Crozier. 


S0LO EUPHONIUM, 
Mr. A. J. Phasey. 
VIOLI, 
Messrs. | 


Chas. Doyle—Principal, | Messrs, 
M. Glanville. J. A. Owen. 


HARP, 
W. H. Webb. Joseph Riddle. Mr. H. J. Trust. 
H. J. Trust. 


VIOLONCELLI. 
Messrs. | 
Geo. Collins—Principal. | 
Horatio Chipp. 
W. F. Reed. 
W. Aylward. 
Henry Goodban, 
J. R. Gough. 


TYMPANI. 


FAGOTTI. Mr. T. P. Chipp 


srs. 
John F, Hutchins. 


, Henry Smith. GROSSE CAISSE. 


Mr. Walter Hinchey, 





Analytical Programmes by 
DESMOND RYAN, ESQ. 
Accompanyist—HERR EMILE BERGER. 

Organist—E. T. CHIPP, Mus, Bac., Cantab. 
Librarian—MR. GODFREY RODWELL. 
Treasurer—Mr. JOSEPH BRAHAM. 


CONDUCTORS: 
M. JULES BENEDICT & DR. JAMES PECH. 


In presenting this prospectus, the projectors of this Association deem it worthy 
Y of remark that a great want is felt by a countiess number of amateurs possessing 
musical knowledge and capability of a society which would afford them ample 
opportunity of acquiring, at a moderate cost, a complete knowledge of the beauty 
and grandeur of the choicest and recoguized orchestral compositions of this and 
previous periods. 

The object of this Association is to bring together the amateur instrumentalists 
of London and its suburbs, for the practice and performance of oratorios, masses, 
cantatas, symphonies, operatic selections, and overtures, including compositions 
but little known to the general public, with other chef-d’euyres of the great 
masters, suitable for band and chorus conjointly or separately. 

It is proposed to establish, for the benefit of the amateur department, nid 
rehearsals, on every Saturday Evening, at Eight o’ciock, at St. James’ H 
Regent-street, commencing this evening, January 7th, 1860; and that, during 
the season, concerts shall be given at oue of the large theatres or concert- 
rooms, with the important assistance of the houorary professioual bers, 
and in conjunction with the chorus, as soon as the necessary proficiency is 
attained. 

In the profess'onal department there are sti!] vacancies for honorary members 
for the following instruments:—Four first violins, one second violin, and two 
vioias, 

All communications to be addressed to the Honorary Secretary of the London 
Orchestral Association, St. James’s Hall, (ticket aflice) Pieeadilly W. 








H, J, BRAHAM, Hon, See. 





January 14, 1860.] 
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“TMHE ARION” (Eight-Part-Choir)—The members of 
this Society will meet until further notice every Thursday evening, at 
8 o'clock, at 13, Berners-strect, Oxford-street. Conductor, Mr. ALFRED 


GILBERT. 
F. F. REILLY, Hon. Sec. 
Persons desirous of joining the choir are requested to address the Secretary. 


MISS ARABELLA GODDARD’S SOLOS. 


LEOPOLD DE MEYER’S TROVATORE, as performed by Miss Goddard at the 
Bradford Festival, 5s. ; 

BENEDICT’S TWO NEW FANTAISIES : 

ERIN, on Irish Airs .. -. 4 0 | CALEDONIA, on Scotch Airs... 4 0 
Composed exvressly for Miss Goddard, and performed by her throughout 
Eogland, Ireland, and Scotland. 

NE PLUS ULRA. by WCELFFL.—A new edition of this celebrated Sonata as 
erformed by Miss Goddard, with a very interesting Introduction by J. W. 
avison, Esq., containing an account of the Composer’s Life and Conpositions, 

Price 5s. 
THALBERG’S THREE FANTASIAS on ‘‘ Home Sweet Home,” ‘‘The Last Rose 
of Summer,” and “‘ Lillie Dale,” in one book (large size), prioe 2s, 6d. 
Boosey and Sons, Holles-street, London, 


TNO VOLUNTEER RIFLE CORPS.—Boosey and Sons 


military band instruments, reed and brass, as well as bugles, drums and 
fifes, have been used and approved of by almost every regiment in the service, at 
home and abroad. Those regiments that contemplate the formation of a band, 
are invited to apply to the firm, who wil! be happy to recommend them competent 
bandmasters, and render ‘any further assistance that may be required.—Boosey 
and Sons, Holles-street, London. 











NOTICE. 
“NELLY GRAY” 


BY 
BALFE. 


The only song of this name as sung by the ‘‘Christy’s Minstrels,” is composed 
by Balfe, and tre public and trade are therefore requested to order Balfe's “ Nellv 
Gray,” to avoid the substitution of another song of the same name, 








BOOSEY & SONS, Holles-street. 


REICHARDT’S 
CELEBRATED SONG, 
“THOU ART SO NEAR AND YET SO FAR.” 


Sung with immense success by the Composer, 
Price $3. 








Also arranged for the Pianoforte, by 


JOSEPH ASCHER, 
Price 38. 


And arranged as a Valse—“ Beloved Star,” by 
LAURENT, 


Price 4s, 


BOOSEY & SONS, Holles-street. 





ONGS FROM MR. AND MRS. HOWARD PAUL'S 
ENTERTAINMENT :— 

‘“‘THE UNPROTECTED FEMALE.” 

“BETSY WARING.” 

“THE RED PETTICOAT.” 

“THE AWKWARD SQUAD.” 

“THE MAN WHO KNOWS EVERYBODY.” 

“DOG AND CAT,” Duet, &c., &t. 
F Written and arranged by HENRY WALKER. All with highly finished colored 
illustrations, Price 2s. 6d. each. Metzler and Co., 37, 38, and 35, Great Marl- 
borough-street, W. 


ENGELS HARMONIUM TUTOR is the best book 

published for this instrument ; containing a good seloction of popular music. 
Price 3s. Metzler and Co., 37, 38, and 35, Great Marlborough-street, W. ; 
esale Importers of Alexandre’s Harmoniums. 








ENGELS METHOD FOR THE ALEXANDRE 
DRAWING-ROOM MODEL HARMONIUM. Price 2s, Metzler and Co., 
37, 38, and 35, Great Mariborough-street, W. 





LEXANDRE'S HARMONIUMS.—METZLER & Co., 


The original Importers of these admired Instruments, which are admitted 
by the must competent judges to be superior to any others that are made, have 
always on hand a very large assortment, including the new “ Drawing-room 
Model,” at the importation prices. Descriptive and illustrated lists on application. 
Metzler and Co., 37, 38, and 35, Great Marlborough-street, W. 








NEW PIANOFORTE MUSIC. 


Adolphe Ries—Fantazia on Rigoletto ee 
Fantasia on Linda di Chamouni 
Fantasia on Der Freischutz 
Fantasia on 11 Don Giovanni 

- Fantasia on German Airs 

Jules Brissac’s Fantasia on Les Huguenots 
Fantasia on Le Prophtte 
Fantasia on Martha *.. oe oe ee 
Fantasia on Lucia di Lammermoor es 
Fantasia on L’ Etoile du Nord es 
Fantasia on La Traviata 


London: DUFF & HODGSON, 65, Oxford street. 


ALFE'S NEW AND CHARMING COMPOSITIONS. 
“SO LONG AS MY DAUGHTER LOVES ME.” Price 2s. 
“I AM THE SPIRIT OF LIGHT.” Price 2s. 6d. 
‘“THREADS OF GOLD.” Price 2s. 
“ONE SMILE FROM THEE.” Price 2s. 
“lM LEAVING HAME, MY WILLIE,” 
“* SUNSET” (words by Ellison). Price 2s. 

London: Addison, Hollier, and Lucas, 210, Regent-street. 


- THE JOY OF TRULY LOVING. Sung by Sims 

Reeves, From ‘The Dream,” a Serenata, composed by M. Costa. Price 
2s. Original key, E flat; transposed key, C. London: Addison, Hollier, and 
Lucas, 210, Regent-street. 


ENRY FARMER'S highly successful Ballad, “THE 
LUCKY STARS.” Sung by Miss Mascall, in Mr. J. E. Carpenter’s popular 
entertainment. Price 2s, 


” INNING THE GLOVES,” and “THE LOVER OF 

SEVENTY-TWO.” By the author of “‘The Wishing Gate.” Mr. J. E. 
Carpenter has, in these, produced two comic ballads that will rival that far-famed 
song in poym.arity. The music by Charles Glover. Price 2s. 


GO We © G2 Go Go no Go to co to @ 
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Price 2s. 











“T LOVE TO SING.” Edward L. Hime’s much admired 

Song, sung by Miss Mary Mascall, in Mr. J. E. Carpenter’s new entertain- 
ment, and invariably encored; also his new ballad, ‘‘I FORGIVE HIM,” sung in 
the same. Price 2s. each. 


HARLES W. GLOVER’S NEW DUETS.— Music’s 
Mission,” ‘‘The Return of The Flowers,” “‘ To the fields, to the flelds,” and 
“Night and Day.” Price 3s, each. 








“ ATRIMONY,” or “MR. AND MRS. BROWN.” 

i Comic duet, the great hit of the season; and “‘ COURTSHIP,” comic 
duet, sung by Miss Mascall and the author. Words by J. E. Carpenter. Music by 
Charles Giover. Price 2s. 6d. each. 


London: Addison, Hollier, and Lucas, 210, Regent-street, W. 


LACK NET DRESSES, for Evening Wear, made after 
patterns of the latest mode, but not expensive. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, mm Regent-street. 
AY’S 


s. 








LACK FRANCOIS Ie- HEAD DRESSES, Gold and 


Velvet. Messrs. JAY have just imported a case of these novelties. 
E LONDON GENERAL MOURNING WAREHOUSE. 
247, 249, and 251, Regent-street. 
JAY’S. 





LACK FRENCH MANTLES.—Messrs. JAY respect- 
fully announce that they bave a few of this season’s pattern mantles left 
on hand, which they are now selling considerably under cost price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and me Regent-street. 
AY’S. 





jax MOURNING WAREHOUSE.—The proprietors 

respectfully announce that the London General Mourning Warehouse offers 
advantages both to families of the highest distinction, and to those of limited 
means. Appointments for Ladies Mourning attire of every requisite quality, and 
suited to any grade or condition of society, may be had, and made up if required, 
on the most reasonable terms, and the shortest notice, at 2 

THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, Regent-street. 


£6 6°: WHEATSTONES 5-OCTAVE HARMO- 


NIUM (New Patent) has double pedals, with soft, agreeable quality 





of tone. 





£3 5 is WHEATSTONES PATENT CONCER- 
©) TINA, 3} Octaves (48 Keys), rosewood. Wheatstone and Co., 
Inventors, 20, Conduit-street, Regent-stoeet. 


’ 





THE 





r HE MUS ICAL SOCIETY OF LONDON CONVER- 

SAZIONE.—NOTICE.—The First Conversazione of the present season will 
be held at St. James’s Hall, on Wednesday evening next, the 18th inst., at a 
past eight o’clock. Fellows, Associates, Lady Associates, and Nominated Annual 
Subscribers (escorts to Lady Associates) are alone privile. zed to attend. No een | 
will be admi'ted without a ticket for 1860. Tickets are not transferable, ten 
te the Five Concerts of the Society. The Annual Subscription of Members is now 
payable at Messrs. Cramer and Co.’s, 201, Regent-street, W., and should be paid 
on or before the 1st February. N.B. Entrance in Regent-strect. 

CHARLES SALAMAN, Hon. Sec., 36, Baker-street, Portman-square. 
St. James’s Hall, 28, Piccadilly, W. 


“DANCE MUSIC BY 


The St. Andrew's Quadrille, dedica 
The Wardour Mazurka, »» 
The Vancouver Quadrille, ee 
The Valentia , Polka - 
The Augusta Mazurka, a 
The Avondale Schottische = 
The Helenn Polkas 
The Pauline Valses 
The Castellon Polka 
The Cotham Polka Miss Mary Lorymer 
The Promenade Polkas Miss Kir‘van . 

Addison, Hollier and Lucas , 210, Regent-stre et, London. 


- FREDERIC PERRY. 


ted to Miss Baron .. 
Lord Arundell os ee 
T. B. Chilty, Esq. . ee, 
George Griffiths, Esq. . 
Miss C. A. Thistl ethway! e 
Miss Barron .. ° ‘ 
The Misses North ey 
‘The Misses Warner .. 
Miss Fanny Hutchinson 


Oboe Wheto es me A 


H AV E at W AYS A WELC 10ME FOR THEE.” 

New Ballad, by Langton Williams. ‘‘One of the sweetest ballads of the 
day."—Keview. Price 2s. Free for star mps. W. Williams and Co., 221, Totten- 
ham Court-road, London. 


{FFIE SUNSHINE.” New Ballad, by Langton 
Sung by Miss Poole, with the greatest success. Beautitully 
Free for stamps. W. Williams and Co., 221, Tottenham 


Williams. 
illustrated. Price 
Court-road, London. 


N USIC.—A NEW CATALOGUE OF DRAWING- 
4 ROOM MUSIC, for the Pianoforte and Voice, just issned, may be had, 
NOTE —This ‘atalog rue, drawing-room table, embraces a 


atis and postage free, hy addressing as under. 
selection of the most elegant and fashionable novelties recently published. 


s. 6d. 


intended for the 
choice 


FRHE most infallible and expeditious Guide to a knowledge 
of mnsic and piz ae ying is HAMILTON’S MODERN INSTRUC TIONS 
» PIANOFORT Edition. Price 4s. 


for thi 24 

Mo SIC.— Professors and the Retail “Trade are (in conse- 
ice of impo rtant alterations in terms) invited to apply for ROBERT 

COCKS AND CO’8 NEW CIRCCL AR OF PERMS. A Card must accompany 


such application. 





London : -street, W., 


Publishers t 

MEYER \BEER’S « SHEPHERD’ 8 SONG (Des Schafers 
Lied), sung by Mr. Sims Reeves, at the Monday Popular Concerts (with 

clarionct obbligato) is published, price 4s. (extra violin or violoncello, in lieu of 

clarionet, ls. each), by Duncan Davison and Co., 244, geet street, London, W. 


- AURE S CHRISTMAS WAITS COMIC QUAD- 
Lites, pad in colours by Brandard. Price 3s. Boosey and Sons, 


| Figs RENTS S MISTLETOE POLKA. 


colours. Price 8s. Boosey and Sons, Holles-street. 


Robert Cocks 
» Her Majesty. 


and Co., New Burlington-st-eet, Regent 


"Tiadieaned in 





| Ppt DONNA JULIA VALSE. Illustrated 
in colours. Price 4s. winteees aud Sons, Holles-street. 


AURENTS BELOVED STAR WALTZ (companion 


to the Maud Valse). Illustrated in colours. Price 4s. Boosey and Sous, 
Holles-street. 


ADAME OURY’S CHRISTY’S MINSTRELS’ 
GRAND GALOP DI BRAVURA. Price 3s, Boosey and Sons, Holles- 
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street. 





THE SERPENTINE QUADRILLE, by Burckhardt, 
splendidly illustrated by Brandard, in colours, with a comical view of 
kating on the Serpentine, Hyde-park. Price 3s, This popular quadrille is 
Somalia od on the following favourite airs :— 
Who shall be fairest ? 
Come into the garden, Maud. 
Nelly Gray. 
Phozbe dearest, 
The green trees, 
The Village Blacksmith, &c., &e. 
BOOSEY AND SONS, Holles-street 
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BOOSEY’S 


GHRISTY'S | MINSTRELS: 


CONTAINING TWENTY FOUR eas 
In two books, price 2s. 6d. each, or complete in an elegant volume, cloth and 
gold, 7s. 6d. 


BOOK 2nd. 


“GENTLE JENNY GRAY.” 

‘*THE MOCKING BIRD.” 

“THE GREENWOOD DELL.” 

“ELLEN BAYNE.” 

“DO THEY MISS ME AT HOME.” 

‘““SEEING NELLY HOME.” 

“GENTLY DOWN po STREAM ” 

‘*MAGGIE BY MY 8 

“LET ME KISS HIM “FOR HIS 
MOTHER 

“BULALIE.”, 

“I'M OFF TO CHARLESTOWN ” 

‘“*MINNIE MOORE.” 


BOOK Ist. 


“KISS ME QUICK,” 

“WILLIE, WE HAVE MISSE D YOU.” 
“HOOP DE DOODEN DO.” 
““HAZEL DELL.” 

“WE yee ty _— MARY.” 
“RING DE BANJ 

“HARD TIMES. 

“GOOD NEWS PROM HOME.” 
“WAIT FOR THE WAGGON.” 
‘“COME WHERE MY LOVE LIES.” 
‘‘ BEAUTIFUL STAR.” 

‘*TOLL THE BELL.” 





BOOSEY & SONS, 24 and 28, Holles-street, London. 


SUNG WITH EXTRAORDINARY SUCCESS BY MR. SIMS REEVES 


SePreRecee 
BALLAD, 


THE POETRY BY 
G. P. MORRIS, Ese. 
COMPOSED BY 


M. W. BALFE. 


When I was in my teens, 

I loved dear Margaretta, 
I know not what it ineans, 

I cannot now forget her 
That vision of the past 

Mv head is ever crazing, 
Yet when I saw her last, 

I eould not speak for gazing 
Queen of rural maids, 

m. dark-eyed Margaretta, 

heart the mind upbraids, 

"Th at struggles to forget her. 
My love I know will seem 

A wayward, boyish folly ; 
But, ah ; it was a dream 

Most sweet, most melancholy. 
Were mine the world’s domain, 

To me 'twere fortune better 
To be a boy again, 

And dream of Margaretta. 
Oh ! mem'ry of the past, 

Why linger to regret her ? 
My first love was my last, 

And that is Margaretta 


Price 28. 6d. 


Boosey and Sons, Holles Street. 


HE JUVENILE PIANOF ORTE ALBUM. Twelve 
bon a for Pianoforte, bound, with Iliustrations. Price 5s. Boosey and Sons, 
olles-street. 


ALFE’S ALBUM FOR 1860, price One Guinea, 
superbly bound and illustrated, containing 14 entirely new Songs, Duets, 
Boosey and Sons, Holles-street. 


ALFE'’S NELLY GRAY, by BRINLEY RICHARDS. 
Just published, price 3s., B alfe's celebrated Song, Nelly Gray, arranged for 
the Pianoforte by Brinley Ri chards. Order Balfe’s. Boosey and Sons, Holles- 
street. 
. 1S ign THE SUNSHINE, WARM AND LOVELY.” 
Song. The poetry by Richard Neal, Published this day, Price 2s. 
y and Sons, Musical Library, 28, Holles-street. 
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REVIEWS. 

“ Les Arquebusiers ;” “La Fandango,” “ Brise Mystéri- 
euse ;’ “ Hymne a la Vierge ;” “ Air de Danse ;” “ La Ronde 
des Clochettes ;” pour piano—par Felix Godefroid—Ops. 82, 
83, 84, 85, 86, and 87—(Cramer, Beale, and Chappell). 
Mozart and Beethoven used to make six elaborately-con- 
trived quartets stand for a single opus. M. Felix Godefroid 
(the Belgian Parish Alvars) here allows six little bagatelles 
to pass for six opera, Not much lamp oil, or sweat of the brow, 
can have been wasted on them. NV’importe; these six baga- 
telles have the merit of being original as well as pretty. 
They are not hashes, concocted of the leavings of the Opera, 
nor glasses of punch mixed from the rinsings of Meyerbeer’s 
bottles, Such as they are, they belong exclusively to M. 
Godefroid. Though all of them are comparatively easy, not 
one of them is, in a strictly musical sense, uninteresting. 
Besides being well composed, there is a certain freshness of 
thought about every one of them which alone would render 
them acceptable. Les Arquebusiers is a spirited march, with 
a thought timidly stolen from Auber—at the top of page 3. 
La Fandango, \ess new in its allure, while styled Danse 
Péruvienne, is so Spanish in character as to yield presumptive 
evidence, were presumptive evidence needed, that the 
Spaniards had set foot in Peru. rise Mystérieuse is styled 
a caprice, the “caprice” seeming to be involved in the 
following direction :— 

“ Ce morceau doit étre éxécuté irés légerement, et constamment avec 
la pedale sourde,” — 
which, as we have no great faith in a perpetual employment 
of the deaf pedal, and as the caprice is attractive enough 
without having recourse to any such expedient, we recom- 
mend the player to disregard, if not wholly, at any rate in 
part. Hymne a la Vierge is in some respects the best morceau 
of the six ; nevertheless, the following progression is ob- 
jectionable (we have error it an octave ene o 





























and z eererrs fragment of melody (a remarkably melo- 
dious fragment), is (less timidly) stolen from Schubert’s 


Standchen :— 


Se arr =e 


The Air de 7 oe is a tolerably happy (but not so happy 
as we should have expected from M. Godefroid) imitation of 
the ordinary theatrical pas de—no matter how many—of 
which Rossini, Auber, and Meyerbeer have produced the 
most faultless and genial examples. The Ronde des Clochettes 
—of course in B minor, with F sharp for the clochettes 
though not by any means so good as the rondo from Fae. 
nini’s famous concerto, is, for a piece of such moderate 
difficulty, both brilliant and effective. Ip conclusion, though 
not quite so sterling as some pieces of similar pretensions 
from the same pen ‘which were reviewed about two years 
since in these columns, these new compositions of M. Gode- 
froid are so much superior to the ordinary run of such trifles 
that they may be conscientiously recommended to masters 
and students, 











“ Psalmodia, simplea et selecta’”—“ consisting of a very 
choice selection of psalm-tunes, adapted for four voices, with 
an accompaniment for piano ; interspersed with numerous 
interludes and preludes, attached to each tune respectively, 
and a double set of words IN LARGE PRINT” (Tallant and 
Allen). The preface appears to us the most valuable feature of 
this compilation. That others are not of the same mind, 
however, may be gathered from the following advertisement 
(puff?) which the publishers have printed on the back of the 
cover :— 

“ The following critical remarks on Psalmodia have reached 

the author through the medium, and great kindness, of the 
printer. They are of the most disinterested nature, and were 
never intended to meet the public eye, having been elicited 
spontaneously, from the pen of a gentleman (who is utterly 
unknown to the author, except by name and reputation) on his 
perusing a copy of the prospectus prior to its publication :— 
- “€T may be mistaken, but I fancy this work must become a popular 
one. The whole arrangement, which is at once novel, interesting, and 
useful, strikes me as being ‘just the thing that is wanted.’ An organist, 
or pianist, has before him (or her), the tune iteelf, a prelude, and 
interludes, (containing, in my humble opinion, reaily lovely bits of bar- 
mony), and, on the opposite page, two sets of words in most unmis- 
takeable characters. So excellent an arrangement has certainly never 
come under my notice before. The truth is, I could look upon this 
book as upon a pet child of my own, in which I should have much 
hope of a fine career. 

Regent's Park?” 

We also “may be mistaken” (who among mortals is in- 
fallible?) ; but surely the following prelude would not be 
lightly put forth (even “through the medium and great 
kindness of the printer”) by ever so spontaneous and dis- 
interested a gentleman, as either a “ lovely bit of harmony,” 
or as “just the thing that is wanted :”— 
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If so, we cwn that Psalmodia, simplea et selecta, would 
not be “a pet child of ours,” nor could we reasonably predict 
for it “a fine career.” 

In “selections,” from Dinorah, Martha, and Satanella, 
M. Emile Berger has culled, with great industry, all the 
flowers of tune from each opera, and arranged them in so 
familiar a manner as to come within reach of even the most 
amateur-aspirant to honours as a drawing-room pianist. 
M. Berger has not missed a single favourite bit; so that 
each of his selections may fairly be likened to a Christmas 
pudding gorged with sweets, the most luxurious pudding of 
the three being unquestionably the Dinorah, which is so full 
of plums and spices of all kinds that you can scarcely believe 
that it has been made up of anything else, 
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MUsiIc AND THEATRES IN PARIS, 
(From our own Correspondent.) 
January 12th. 

Last week very few novelties occurred in the lyrical world. 
At the Italian Opera the Puritani was revived with complete 
Signor Giuglini was charming as ever, and surpassed 
himself in the air of “ Cerca il sonno.” He was ably supported 
by Madame Penco, Signors Graziani and Angelini. He will, 
however, soon be missed by his admirers, if it be true that he is 
only engaged for twelve performances, as he has already sung 
seven times in the 7Zvovatore and three times in the Puritant, 
The curiosity with which the public have been waiting for the 
new opera by M.G. Braga has at length been gratified. But 
whether the opera itself has afforded much gratification, I doubt. 
The first performance was given on the 2nd January. The 
libretto is written by M. Viave. The principal parts were 
filled by Mesdames Borghi-Mamo, Nardi, and Leva ; and Signors 
Gardoni, Graziani, Zucchini, and Casaloni. Although the great 
expectations that had been raised concerning this new composi- 
tion have only been partially realised, that it possesses merit and 
is the work of a man of talent, no one can deny. But 
it is wanting in those brilliant flashes that raise the man of 
genius at once out of the crowd of ordinarily talented men, 
and place him, like Meyerbeer, far above his compeers. Aar- 
guerita la Mendicanie, the title of M. Braga’s work, is a lyrical 
melodrama in three acts. The principal defect of the piece is 
that it has no striking or dramatic situations. The interest of 
the work is concentrated in one person, and that of course 
renders the piece monotonous. It has evidently been the object 
of the authors to create a part in which Madame Borghi- 
Mamo can display her talent in all its fulness; and they have 
done it in such a manner that but little is left for the others. 
There is no doubt that, to a certain extent, to compose on such 
a system must result, as experience has ever shown, in failure. 
The favourite operas are those in which there are several good 
parts, and in which the interest is kept alive in all the varied 
details of the piece. In the first act, the opening chorus of the 
journeymen armourers, “ Armajuolo canta e ridi,” and the air, 
sung by Othon (Signor Graziani), “ Fu perfido con noi 


success. 


. 9 e ao . . 
troppo il destino,” gave fair promise of what the opera 


would be in the hands of such artists. The second scene, 
which passes in the Palace of Mulrose, between Rodolphe 
Berghen and his wife Marguerite, is also good. In the second 
act Signors Gardoni and Graziani did their best, but all their 
efforts could not throw into it that fire and passion which a 
melo-dramatic work demands, not having the materials to work 
The second scene in the act is the;best. 
Leipsic : the chorus of the miscellaneous crowd of people who 
compose the attendants of a fair is wel] and tellingly written, 
and the entrance of Margherita, as a mendicant afflicted with 
blindness, is a very striking situation, Madame Borghi-Mamo 
sang the air (in which she asks alms) “Tu nome del Signore, 
udite I miei sospiri,’ in a highly artistic manner. Zucchini 
sang a buffo air very-well. The finale of this act obtained a well- 
merited encore. The third act, which brings about the dénod- 
ment of the piece, is the weakest and least interesting of the 
three. That M. Braga can compose, various parts of this opera 
prove, and also that he is capable of something superior. 

At the Grand-Opéra the Tvrouvére, Guillaume Tell and 
Sylphide succeed each other, and the rehearsals of Prince 
Poniatowski’s opera go on actively. 

The Opéra-Comique gives us nothing new. At the 
ThéAtre-Lyrique, the eine Topaze will be revived, in which 
Madame Miolan Carvalho obtained such a brilliant success. 
Meyerbeer’s Dinorah, now making a continental tour, with 
ever-increasing success, has just made its appearance at Rennes, 
and will shortly visit various other great French towns. 

In the drama little of any importance has taken place lately. 
A piece, called the Marchand de Coco, in five acts has been 
brought out at the Ambigu—but brought out from where, or 
brought out from what, it were difficult tosay. The trash and 
refuse of the present literature of fiction, which even the least 
particular of authors have left in its native mire, MM, Dennery 


on 
ipon. 


Tt is the fair at | 





and Duqué have served up, without any of those condiments that 
help to disguise the equally nasty dishes of MM. A. Dumas, &c. 
Another drama is shortly to be brought out at the Théatre du 
Cirque lnpérial. It is said to be one of great interest. The 
title is L’Histoire d'un Drapeau. Of course the victories of 
“La Belle France” will occupy a very prominent part—indeed, 
form the basis of the piece. While the rehearsals are actively 
going’on, the theatre is being re-decorated and improved in a 
very superior style. 

The concerts here are numerous, and some of them well 
attended. It is a source of general regret that those of Sivori 
and Ritter have come to{anjend. Sivori is called to London ; 
Ritter has left for Marseilles. Their concerts here, however, 
will recommence on the Ist of February. 

I think I told you some little time since of the great displea- 
sure the King of Naples had manifested at seeing how badly 
the theatre of San Carlos was managed. It has been going on 
from bad to worse; and 4 correspondent of L’Lurope Artiste, 
gives a rather absurd account of its proceedings. All confidence 
has been lost in the Duke de Satriano, the manager, and he has 
been obliged to resign his post. For a long time a system per- 
fectly ruinous to the interests of the theatre has been pursued, 
and so great was the mistrust of each other exhibited by the mem- 
bers of the committee, that none were sent to other countries to see 
and judge for themselves of the merits of the various artists they 
engaged. A rather curious scene took place some little time 
since at the San Carlos. According to L’ Europe Artiste, Signor 
Negrini forgot for a moment the respect due to the public, 
during the first act of Norma, which he sang in a very unsatis- 
factory manner; he was hissed, and replied to the hisses by 
bowing ironically to the audience in a manner expressing the 
utmost indifference to their opinion. Upon this, there were 
redoubled hisses and cries of disapprobation. The tumult was 
at its height, when fortunately the arrival of the Court put an 
end to the disgraceful scene. Their Majesties were warmly 
received; their arrival had not been expected, and now came 
another scene. In the programmes sent to the Court, it was 
announced that the principal performers in the ballet would be 
Malle. Boschetti and M. Walpot. The play-bills, on the con- 
trary, had announced Mdlle. Salvioni and M. Baracana, who 
accordingly appeared. ‘The displeasure of the King, on the 
appearance of these second-rate artists, was so great that he 
rose and left the theatre, after expressing great displeasure to 
the Duke of Satriano. The audience applauded this mark of 
the King’s disapprobation in the most enthusiastic manner ; 
and when the Duke de Satriano appeared in his box, the hisses 
and groans gave him to understand that his reign was over. 
He sent in his resignation, which has been accepted. It is not 
yet known who is the new manager. 

M. Roger is engaged at the Italiens, and will make his first 
appearance as Don Giovanni, in Mozart’s opera. 





Corocre.—The third Gesellschafts Concert, under the direc- 
tion of Herr Ferdinand Hiller, took place on the 22nd ult., in 
the Giirzenich Hall. The programme was as follows :— 

First Part.—1. “The Naiads,” overture by W. Sterndale Bennett. 
2. Aria, from La Donna det Lago, Rossini, Mad. de Luigi, from Paris. 
3. Symphony, No. 3, by J. Rietz (first time). 

Szconp Part.—4. Concerto for the violin, by Beethoven, played by 
Herr J. Grunwald. 5. “ Friihlingsbotschaft, concert-sliick for chorus 
and orchestra, by W. Niels Gade (first time). 6. Variations from 
Rossini’s Cenerentola, Mad. de Luigi. 7. Overture to Spontini’s 
Cortez. ; 

This concert offered two novelties, which the public here, 
though, as is well known, not very eager for anything new, re- 
ceived very favourably, welcoming Gade’s charming idyll with 


‘manifest pleasure and fond applause, and greeting Rietz’s sym- 


phony with marks of appreciative admiration of the whole, the 
second movement (scherzo) being more especially distinguished. 
The same may be said of the adagio. The work has all the 
merits of an interesting and clever composition, as was to be 
expected from such a master as Rietz; there is, however, we 
think, more thought than “dash” in it, so that it may, perhaps, 
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be properly classed among those works which improve upon 
acquaintance. 

The gem of the evening was Beethoven’s violin concerto, and 
the beautiful manner in which it was rendered by Herr Grun- 
wald, This gentleman possesses a peculiar strength of tone, 
which is capable, however, of all the more delicate touches, 
without becoming effeminate, and this quality is necessary in 
order to do justice to the noble style of the concerto. Correct 
conception, perfectly pure and sterling play, and beautiful, feel- 
ing expression, very rightly gained for the artist thunders of 
applause, especially in the adagio. 

Mad. de Luigi, by the mere choice of the pieces she selected, 
carried us back to an antiquated period of art, though out of 
the varied crop it produced we still admire some magnificent 
and lasting shoots ; we need mention only Guillaume Tell and 
the Barbiere di Siviglia. But the two pieces this lady sang in 
no way belong to the cheques upon immortality which the muse 
of music has drawn for her favourite, Rossini, It is possible 
that Mad. de Luigi was a popular singer, when the above period 
was at its best, but, in her performance on this occasion, there 


were only a few faint indications which could justify such a. 


supposition. Unfortunately so evident and general a feeling of 
dissatisfaction as that excited among the audience, is often not 
to be (pice by the best productions of a different kind. This 
should not be, it is true, but, as men are constituted, it cannot 
be prevented. 

he chorus had but little to do. It sang, however, the 
“ Friihlingsbotschaft,” by Geibel and Gade, very beautifully ; 
the audience would willingly have had the piece repeated. The 
orchestra was excellent in the two overtures and the symphony ; 
the last, especially, had been rehearsed with great care. 

The fourth concert of this series was given on Thursday, the 
6th inst. The following was the programme :— 

First Part.—1. Beethoven’s overture to Coriolanus. 2. Air of 
Clytemnestra from Cluck’s Iphigenia in Aulis (Mdlle. Emilie Genast). 
3. Concerto for the violoncello by Molique (andante and finale), played 
by Alfred Piatti. 4. “O weint um sie,’ words from Byron, for solo, 
chorus and orchestra, composed by F. Hiller. 5. Fantaisie on a theme 
from La Sounambula, for violoncello (A. Piatti). 6. Cavatina, “ Una 
Voce,” by Rossini (Mdlle. E, Genast). : 

SzcoxD Part.—Symphony, No. V., in C minor, by Beethoven. 

The existing telegraphic arrangements now render it pos- 
sible to send an intimation of an artist’s being indisposed four- 
and-twenty hours before a concert, even from Berlin to 
the Rhine. The directors of these concerts were on this occasion 
reminded of the above fact, seeing that the singer engaged for 
the baritone part in Hiller’s Ver Sacrum begged to be released 
from his engagement on the score of suddew hoarseness. How- 
ever, a chorus and orchestra such as ours valiantly go through 
their task, when such a course is absolutely necessary, without 
any long preparation. We were obliged, it is true, to forego the 
performance of the Ver Sacrum at this concert, but, instead of 
it, we bad the short, though exceedingly beautiful and popular 
vocal piece by Heller, “O weint um sie,” and Beethoven’s Fifth 
Symphony. As the solo performances, also, were very favourably 
received, the concert proved one of the most successful and 
satisfactory of the season. 

This could be the case only with an audience which, fortu- 
nately, is always inspired and carried away by works like 
Beethoven's overture to Coriolanus and the C minor symphony ; 
which follows with the most anxious attention the excellent 
performance presented to it; and, by the interest visible on 
every countenance, is raised to that elevated frame of mind 
which such productions cause in persons possessed of an unde- 
praved feeling for what is really beautiful and lofty in music. 

Madlle. Genast, from Weimar, manages with skill and science 
her voice, which, though not powerful, is very pleasing. The 
consequence is that her execution in the kind of song to which 
Rossini’s air belongs, as well as of the German Lied—of which 
we have heard some very praiseworthy specimens in private 
circles—possesses a certain charm and nobleness of character, 
rendered still more captivating by a natural manner and an 
absence of pretension. 





Besides hearing Herr Alfred Piatti at the Gesellschafts 
Concerts, we heard him several times at the first concert of the 
Minnergesang-Verein, on the 8th inst., besides listening to him 
at private houses, where iy ag in Beethoven’s A major 
sonata, in a sonata by Hiller (Op. 22), for pianoforte and violon- 
cello, and in quartets by Mozart and Beethoven. His most 
eminent technical skill, his certainty in every possible case, 
his magnificent purity, ete, call forth the admiration both 
of the general mass and of professional judges; but we 
place his rendering of the melody, his way of singing on the 
strings, which sounds’as of the best period of the Italian vocal 
school, and which every singer now-a-days should take asa 
model, and, combined with this, his peculiarly fine quartet play, 
far higher than his mere technical skill, although the latter is 
certainly most admirable. In his quartet play the manner in 
which he devotes his energies to the success of the composition 
as a whole is truly artistic. Never does he show us with an 
air of contempt what a virtuoso he is ; but he proves himself to 
be really a master, capable of embodying in tune, most nobly 
and purely, the spirit of Mozart and Beethoven, and of render- 
ing it manifest in the most beautiful form. There is, probably, 
no one equal to him for modern virtuosity and classical play, in 
the whole sphere of stringed instrumentalists. 

Srurraarpt.—Meyerbeer’s Dinorah has been produced here 
with immense enthusiasm. The composer was present at the 
first performance, and was called before the curtain several 


times. 





MUSIC AND MYSTERY. 
(From Punch.) 

Persons who like puzzles might often find amusement in the 
musical advertisements which are put forth in some of the 
weekly prints. Here is one, for instance, which contains so 
hard a nut that even Notes and Queries would find it difficult to 
crack :— 


WER’S ROYAL PAVILION, SHAPTESBURY, DORSET.— 
WANTED, Three Musicians to join immediately, double-handed 
would be preferred. For particulars, &c., address as above. 


Does the advertiser mean to say, that musicians with two 
hands are so seldom to be met with, that he thus avows his pre- 
ference for those who are so gifted? If it be true that as a rule 
musicians have one hand more commonly than two, the College 
of Surgeons should be acquainted with the fact, and should set 
their wits to work in some way to account for it. As far as our 
experience and memory will carry us, we cannot call to mind 
that we have ever seen a one-handed musician, and this makes 
us the more curious to hear, if we can do so, some statistics on 
the subject. 

In the same paper we find another nut to crack, which, for 
hardness of its shell, compared to the foregoing, is as a Brazil 
nut to a Kentish filbert :— 


O PIANOFORTE PLAYERS.—WANTED, in a first-class esta- 

blishment, in the North, for a Spirit Bar-parlour, a good piano- 
forte player who can also sing. A lame man would be preferred, the 
salary being moderate. The party suiting the engagement would be 
permanent. Address, &e. 


_ Why a lame man should be here preferred because the salary 
is moderate, is a problem of more puzzlement than we have 
brains to solve. A lame man might indeed find it hard to use 
the pedal, and his piano-playing therefore might be somewhat 
imperfect. But this does not account for the preference pro~ 
fessed for him ; because, however moderate the salary might be, 
one would fancy that the advertiser would wish to get as good 
a player as he could for it; and might just as well have tried 
to get an able-legged performer, supposing one were not more 
expensive than a lame one. If we wished to please the public 
we should certainly not choose a lame performer for so doing ; 
for however good a hand he might be with his fingers, he never 
could make much of a quick running accompaniment. 








ca Sige te Se ti higicsn rate 


24 THE MUSICAL WORLD. 


[January 14, 1860. 


—, 








= 


PROVINCIAL. 


MancuesteR.—The annual oratorio, usually given at the 
Concert Hall, took place on Wednesday night, the composition 
chosen being the Creation of Haydn. There has been shown, 
of late years, a disposition on the part of certain critics to 
depreciate this beautiful music. Comparisons are made between 
Haydn and Handel, and between Haydn and Mendelssohn ; 
but one thing is very certain, that so long as a taste exists 
for what is truly beautiful, in a simple form, so long will 
Haydn’s oratorio hold its place. The directors of the Concert 
Hall showed much discrimination in their selection of the solo 
vocalists on this occasion. Madame Louisa Vinning essays 
everything, and every style. The music, however, of the 
Creation might have been written for her, so thoroughly does 
she enter into the spirit of the work. Mr. Cooper and Mr. 
Santley were the other vocalists. The band and chorus were 


excellent, and it may be added, that few representations of 


Haydn’s Creation, in Manchester, have been more entirely 
satisfactory. 


Tue Beare Tovr.—Notwithstanding the contretemps, to 
which we need not allude, the touring party, under the manage- 
ment of Mr. Willert Beale, have met with that eminent success 
which invariably attended their progress in former seasons. 
They have already visited several towns in the provinces, and 
the impression they created may be gathered from the following 
account of their doings at Manchester, which we glean from one 
of the local journals :— 


“ FreEE-TRapE Hatt.—There has been no concert given in Man- 
chester for many years past which has included a combination so 
varied in talent and novelty of character as that of Saturday evening 
last, at the Free-Trade Hall; and it was gratifying to find such enter- 
prise so warmly appreciated, the applause, on more than one occasion, 
rising to enthusiasm. Sivori, the genius of the violin, received quite 
an ovation on presenting himself to the audience. Striking as are all 
his accomplishments, he never lets you suppose for a moment that they 
are difficulties ; he commands your attention rather with the music of 
his instrument than startles you with his skill, though the latter 
exceeds, perhaps, that of any other living violinist. Next to this 
talented player came the astounding Bottesini on the contra-basso, 
who was rapturously applauded in his solo, the people becoming wild 
with excitement, whilst the duet with Sivori could scarcely be said to 
have been less fortunate in the pleasure it afforded. Ali who have 
listened to the very agreeable compositions of Mr. Brinley Richards, 
would be glad to see him in such goodly company, and to find that he 
is a most accomplished pianist. He selected his own arrangement of 
‘Cujus animam,’ and a clever original composition, entitled ‘The 
bird and the rivulet,’ in which imagination, as well as the imitative 
art, are called into requisition. The style and touch of Mr. Richards 
are elegant and brilliant, and we shall be glad to hear him again. Herr 
Engel contrived to bring out the qualities of the harmonium with re- 
markable skill. The audience were much pleased with his ‘Operatic 
airs.’ The vocalists were all of high character. Mdlle. Corbari, with 
her rich voice and legitimate style, won considerable applause for 
Verdi’s ‘Sempre all’ alba’ (Giovanna d’Arco), and most deservedly, 
for it was most ably rendered. It is some years since Madame Fioren- 
tini visited Manchester ; we feel disposed to think that her voice since 
that period has developed in volume, and found greater richness of 
tone. She gave the grand scena from Der Freischutz, the Italian ver- 
sion, and brought down, loud plaudits. Madame Badia, the third 
lady on the list, is a novelty in this country. The Brindisi, ‘ Viva la 
belle amanti!’ is the composition of the husband of Madame Badia, 
and we venture to think will become a favourite morceau. We regret 
it was not repeated for the encore. All know the value of Herr 
Reichardt in a concert room, and we have only to add that he aang his 
well-known and much-admired ballad, ‘Thou art so near,’ in a manner 
that delighted his auditors to the extent of a recall. The humour of 
Tagliafico is of the right order, and we never heard his voice tell so 
well as in the Free Trade Hall, where he sang for the first time. He 
gained a warm encore for Rossini’s exquisite ‘Tarantella.’ The 
ensemble of the vocalists and instrumentalists in two or three pieces 
during the evening, and more particularly in the finale, ‘Dal tuo 
stellato,’ proved how much can be accomplished with first rate talent, 
however limited the group. Let us not overlook the ability of Mr. 
J. L. Hatton as conductor, nor refuse our thanks to him for adding to 
the pleasure of the evening by his facetious songs. The concert was a 





great success, and the audience sufficiently large to show that good 
music is duly appreciated in Manchester.” 

BristoL.—(From a Correspondent).— Mendelssohn's Elijah 
was given at the Clifton Victoria Rooms, on Monday evening, 
the 26th inst., the principal vocalists being Mrs. P. J. Smith, 
Miss Julia Bleadon, Miss Dolby, Mr. W. Cooper, and 
Mr. Weiss; instrumentalists, Messrs. Blagrove, Reynolds, 
Nicholson, Hutchins, Mann, and T. Harper. The full band and 
chorus were supplied by the Clifton and Bristol Harmonic 
Society. The whole performance was most excellent, the 
choruses being rendered with an effect seldom surpassed, and 
Miss Dolby, Mr. Cooper, and Mr. Weiss, as usual, were admir- 
able in their respective parts. One of the most interesting 
features of the performance was the execution of the principal 
soprano music, by Mrs. P. J. Smith, wife of the conductor, who 
acquitted herself in such a manner, as to command the hearty 
applause and elicit the highest enconiums from amateurs and 
professors. Her reading and general conception of the music 
allotted to the Widow were of the most appropriate character, 
while the vocal ability with which the great song, “ Hear ye, 
Israel,” was delivered, met with unanimous and marked 
encomium. 

Batu.—(From a Correspondent).—A grand performance of 
Handel's Judas Maccabeus was given at the Assembly Rooms, 
on Thursday evening ; the principal vocalists being Madame 
Weiss, Miss Dolby, Mr. Sims Reeves, and Mr. Weiss. A good 
band, led by Mr. Blagrove, and a small but efficient chorus, 
under the direction of Mr. Bianchi Taylor, materially enhanced 
the well-going of the oratorio, The room was crowded to 
excess. 

LEEDS.—EXcITING ScENE aT AN ORATORIO PERFORMANCE.—The 
Messiah has for many years past been given in this town on the 
Saturday evening nearest to Christmas Day; andbefore our noble 
Town Hall was built, there was no room large enough to contain the 
thousands who were desirous of hearing that ever-fresh and glorious 
creation of Handel. Last year the annual performance was first given 
in the Town Hall, which was comfortably filled by abovt 2,000 
persons. Last Saturday, however, a scene occurred of the most 
exciting description, and one plainly indicating the immense popularity 
of the Messiah, and its Yorkshire interpreter, Mrs. Sunderland. 
During the week, a report was assiduously spread to the effect that Mrs. 
Sunderland (who was engaged for the Saturday performance) had died 
suddenly. This was discovered to be untrue; and it is thought that 
the report had ifs origin with some persons who had arranged an “ op- 
position” performance of the Messiah on Wednesday. However this 
may be, the rumour re-acted in favour of the Christmas Eve oratorio, 
and coupled with the fact that the other artistes were our great English 
basso, Mr. Weiss, Mr. Wilbye Cooper, and Miss Crosaland, with Mr. 
Spark, the pepular conductor, an immense demand for tickets 
sprung up. The doors of the Town Hall were besieged for 
an hour before the time fixed for the opening, and the 
crowds extended across each street. Within a short time after the 
audience were admitted not a seat could be obtained; and ultimately, 
not only every inch of ground, but even the pilasters around the hall, 
the orchestra steps, and the organ recesses, were crowded with music- 
loving people. Still more room was required, and, to gain this, the 
doors at the south end of the hall were thrown open, and about two 
hundred persons were coutent to stand in the vestibule, where, by the 
bye, the effect of the choruses was truly magnificent. The num- 
ber of persons crammed into the hall was no less than 3,300, 
being 1,300 more than were present at any of the grand festival 
performances, and at least 500 persons were unable to gain admission. 
Mrs. Sunderland and Mr. Weiss never sang better; and the choruses, 
rendered by the Leeds Madrigal Society’s Concert Choir, aided by a few 
singers from Bradford, created immense enthusiasm. Mr. Spark 
performed his work admirably; and the band, led by Mr. Broughton, 
contributed to ensure success throughout. 

Wixpsor—(From a Correspondent).—The second of the Concerts for 
the People took place on Tuesday evening week, at the Town Hall, like 
the previous one, under the patronage of Thomas Nixon, Esq., Mayor. 
Notwithstanding the exceedingly unfavourable state of the weather, 
the hall was again well filled—the middle of the room and the sixpenny 
seats being much crowded, while the stall seats were occupied by a 
large and respectable audience. There were several improvements 
effected in the arrangements and details, foremost of which was the 
erection of a small platform for the performers. The instrumental 
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part of the entertainment was also increased, being taken by Mr. 
Schroeder, of Her Majesty’s private band, on the violoncello, Mr. 
G. Pearson and Mr, Custard, pupils of Dr. Elvey, on the pianoforte. 
The vocalists were, Miss Ransford, Miss Louise Jarrett, Mr. Dyson, 
and Mr. Lambert, ‘The singing of Miss Ransford is entitled to much 
praise. Mr. Schraeder’s execution on the violoncello was one of the 
chief attractions of the evening; while both pianists acquitted them- 
selves in a highly creditable manner. The most attractive pieces of 
the evening were Adolph Adams’ aria, “Love rules the palace;” the 
Scotch song, “ Logie o’ Buchan”—both of which were most spiritedly 
given by Miss Ransford ; “The Village Blacksmith,” and “All in the 
Rifle Corps,” by Mr. Dyson; and the buffo duet, “The A BC,” by 
Miss Ransford and Mr. Lambert. Sir Henry Bishop’s well-known trio. 
“Maiden fair, a word I pray,” by Miss Ransford, Messrs. Dyson and 
Lambert; Lover's Irish song, “ I’m not myself at all,” and “The 
bashful man,” by Mr. Lambert; the song of “The two cousins,” by 
Miss Ransford and Miss Jarrett ; and the ballad, “A young Lady’s No!” 
by Miss Louise Jarrett, who accompanied herself on the pianoforte, 
were more or less applauded. The whole concert passed off in a most 
satisfactory manner. 

Epixsurcu— (From our own Correspondent).—Among the recent 
musical doings to be chronicled, are a series of four classical chamber 
concerts, which were given in the Freemasons’ Hall under the direction 
of Mr. G. Hausmann. No better proof could be given of the rapid 
advance in musical taste here, than the manner in which these concerts 
have been supported. The audiences were large and fashionable, and 
listened with the deepest interest to the admirable selections provided 
for them by Mr. Hausmann. At the first, among other pieces, were 
performed Quartet (Mozart), No. 1, in G, for two violins, viola, and 
violoncello; Quintet (Beethoven), in E flat, for two violins, two violas, 
and violoncello ; »nd sonata for violin by Tartini, “ La Trille du Diable.” 
At the second, Quartet (Mendelssohn), in D, for two violins, viola, 
and violoncello ; Larghetto, for violoncello, by Mozart; Duetto, for 
two violins, by Spohr ; Solo, violin, by Sainton ; and Double Quartet, 
by Spohr, No. 3, in E mivor, At the third, Quartet, by Haydn, No. 
78, in B flat, for two violins, viola, and violoncello; Adagio and Fugue, 
for violin, inG@ flat, S. Bach; Quartet (Schumann) for pianoforte, 
violin, viola, and violoncello; and arrangement, by Gounod, of quintet 
from Mozart’s Cosi fan Tutte, for pianoforte, harmonium, violin, and 
violoncello; and Quartet (Beethoven), No. 9, in C, for two violins, 
viola, and violoncello; and at the fourth, Beethoven’s Quartet in D, 
No. 3, Op. 18; Trio, for pianoforte, violin, and violoncello, by W.S. 
Bennett ; Duo, by Kummer, for violin and violoncello, “Sur Guillaume 
Tell ;” and Quintet (Mozart), in G minor, for two violins, two violas, 
and violoncello. Vocalist, Miss Witham, who sang “ Vedrai Carino,” 
“ Die Post,” by Schubert, and “ Friihlingslied,” by Mendelssohn. 
The talent engaged for these concerts was such as to cause the render- 
ing of the various morceauvx to be highly satisfactory. The violins 
were M. Sainton, Herr Carl Deichmann, Mr. William Howard, and 
Mr. Otto Boothe ; Violas, Mr. R. B. Stewart and Mr. Taylor; Violon- 
cellos, Mr. G. Hausmann and Mr. F. Boothe; while Mrs. James 
Cotton and Mr. C. J. Hargitt officiated at the pianoforte. M. Sainton, 
who appeared at the Second Concert, was in splendid tone, and fully 
sustained his great reputation. Herr Carl Dei:hmann, who played 
throughout the series, made his first appearance in Edinburgh, and 
created a most favourable impression by his pure tone, his skilful execu- 
tion and refined taste. His performance of Bach’s Fugue, and his 
share in Spohr’s Duet, won for him the highest encomiums. Mr. 
Hausmann has added to his great popularity, not only by organising 
these delightful concerts, but by the way in which he sustained his 
part in the performance. His playing of a Larghettv, by Mozart, was 
graceful and expressive, I cannot omit to mention the excellent, 
though unobtrusive, viola playing of Mr. R. B. Stewart, whose services 
were invaluable. 

Among other events have been the MMatinée Musicale of Miss De 
Fabeck, a young pianist of much promise: and the First Lecture— 
Recital of Mr. J. Thorne Harris, which I was unfortunately prevented 
from attending. We have just had a performance of The May Queen, 
of which, more anon. 

TonBrIDGE.-—Tonbridge School.—The seventh annual concert by 
the school choir, given on Tuesday last, was in every respect a most 
successful affair. The chief applause fell to Estridge’s solo, the duet 
y H. and R. Bird, and Neville’s solo, in Part L; and to Smith’s and 

ussey’s solos, and “Come where my love lies dreaming,” in Part II., 
all of which were encored; but we may also single out Horsley’s “See 
the chariot at hand,” and Stevens’s glee, “ Ye spotted snakes,” and the 
two pianoforte solos, as remarkably well done. Indeed, the whole con- 


cert went off in such a manner as to reflect the highest credit on Mr, 
Gilbert, the conductor. 











ROYAL WINDSOR THEATRICALS. 

Tue third dramatic performance this season took place at 

Windsor Castle on Wednesday evening. The following was the 

programme :— 

A Play, in Five Acts, by Mr. James Sheridan Knowles, entitled, 

“THE HUNCHBACK.” 
és one ... Mr. Howe.” 

. Mr. W. Farren. 


Master Walter 
Sir Thomas Clifford 


Lord Tinsel... on ... Mr. E. Villiers. 
Master Wilford na Bet ... Mr. Braid. 
Modus sad sia rie pe . Mr. Buckstone. 
Master Heartwell ... Pas . Mr. Callenford. 
Gaylore jae ... Mr. Courtney. 
Holdwell ... Mr. Wetten. 
Simpson se ... Mr. Moyse. 
Fathom _... pa ..- Mr. Compton. 
Thomas . Mr. Clark. 
Stephen ... Mr. Coe. 
Williams ... Mr. Weathersby. 
Waiter ... Mr. Hill. 
Servant .-. Mr. Lane. 
Julia... . Miss Amy Sedgwick. 


Helen . Miss Swanborough. 


Under the management of Mr. George Ellis; and under the direc- 
tion of Mr. W. B. Donne, her Majesty’s Examiner of Plays. 

The theatre arranged and the scenery painted by Mr. Thomas 
Grieve. 

Shortly after eight o’clock the Queen and Prince Consort, with 
the Duchess of Kent, the Duchess of Cambridge, the Prince of 
Wales, Princess Alice, Prince Arthur, Princess Helena, Princess 
Louisa, Prince Leopold, attended by the Ladies and Gentlemen 
in Waiting, and accompanied by the dinner party, entered the 
theatre in St. George’s Hall, when the performance immediately 
commenced. 

The orchestra was composed of Her Majesty’s Private Band, 


MONDAY POPULAR CONCERTS. 


Art the seventh concert, on Monday evening, the instrumental 
pieces were by Mozart, and comprised his quartet in D minor 
(dedicated to Haydn), his quintet in A for clarionet and stringed 
instruments, his great sonata, for pianoforte alone, in F, and 
his little sonata (quite as beautiful as the great), for piano 
with violin. Herr Becker led the quartet, joined Mr. Lindsay 
Sloper in the violin sonata, and played first fiddle in the 
quintet; in all, giving satisfactory proofs that the praise 
which has been awarded him was not undeserved. Mr. Lindsay 
Sloper played the solo sonata in that finished style for which he 
is noted; and Mr. Lazarus executed the clarinet part in the 
quintet as only he could have executed it. The second violin, 
viola, and violoncello, were, as usual, in the hands of Herr Ries, 
Mr. Doyle, and Signor Piatti—in better hands they could hardly 
have been. 

The vocal music comprised, among other things, Meyerbeer’s 
delicious “Shepherd’s Song,” and Spohr’s ro less delicious 
“Bird and maiden,” both with clarinet oddligato (Mr. 
Lazarus), the former sung by Mr. Sims Reeves, the latter 
by Madame Lemmens Sherrington, who, together, gave 
Rossin.’s chamber-duet. “ Mira la bianca Luna.” Madame 
Lemmens also introduced “Ombre légére,” from Dinorah, while 
Mr. Sims Reeves repeated the “ two /ieder of Beethoven, “The 
Savoyard,” and “ The stolen kiss,” which at a previous concert 
gained him so many laurels, and which, to judge from the 
enthusiastic encore bestowed upon the last named, lost nothing 
on moré familiar acquaintance. Mr. Benedict accompanied the 
vocal music, and the audience, which filled St. James’s Hall in 
every part, were evidently delighted with the whole enter- 


tainment. 








Sacrep Harmonic Sociery.—Last night Handel's oratorio, 
Samson, was performed, with Miss Banks, Miss Dolby, Mr. Sims 
Reeves, Signor Belletti, and Mr. Weiss as principal vocalists. 
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ConcERT AT THE NEw Sr. Pavt’s Scuoors.—On Monday evening 
the Choir of St. Paul’s, assisted by Miss E. Ward and Mr. P. Williams, 
entertained an audience of upwards of 500 persons with a performance 
of Glees, Madrigals, and Part-Songs, under the direction of Mr. Frederick 
Kinkee, organist. The programme was well arranged, the music 
efficiently rendered, and thoroughly appreciated. ‘“ Here in cool grot” 
was amongst the pieces encored, and the laughing chorus by Miss Ward, 
Messrs. Williams and Kinkee, was repeated three times. Mrs. and 
Mr. Kinkee presided alternately at the pianoforte and harmonium. 


OrGANiIsT AT Brunswick CHaPeL.—(From a Correspondent) 
—The organist’s situation at Brunswick Chapel, Upper Berkeley- 
street, having become vacant by the sudden death of Mr. Abbott, 
was competed for on Thursday evening, the 5th inst. Each 
candidate played a chant, hymn tune, anda piece. At the con- 
clusion of the trial the vestry sat, and announced Mr, A. H. 
Lowe as the successful candidate. The organ is a very old one, 
but capable of very beautiful effects. 


A TESTIMONIAL, in the shape of a valuable gold watch and 
chain, was presented by the Messrs.” Broadwood, on Saturday, 
Jan. the 7th, to Mr. Alexander Finlayson, a foreman, and for 
many years employed in the establishment at Westminster. 
Mr. Finlayson’s father had been a workman in the manufactory, 
and his son and grandson are in the Messrs. Broadwood’s service. 
The following inscription is engraved on the inner case of the 
watch :— 

“Presented to Mr. Alexander Finlayson, by Messrs. John Broadwood 
and Sons, as a mark of their appreciation of his integrity and worth, 
on his entering his 60th year in their employment, 1860.” 








a SSS 


NOTICE. 

Tue MvsicaAL Worip may be obtained direct from the Office, 28, 
Holles-street, by quarterly subscription of five shillings, payable 
in advance ; or by order of any Newsvendor. 


ADVERTISEMENTS are received until Three o'clock on Friday After- 
noon, and must be paid for when delivered. Terms :— 


2s. 6d. 
Os. 6d. 


Three lines (about thirty words)... se oes 
Every additional line(ten words) . ... 





TO CORRESPONDENTS. 
R. G. C.—As our correspondent magnanimously informs us that he 
“does not require payment,” not to be behindhand in mag- 
nanimity, we have inserted his brief communication gratis, 
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Mr. CHartes Hatxe’s Manchester concerts are becoming 
the vogue with all classes, from the rich merchant and 
manufacturer to the middle-class tradesman and Jourgeois, 
and from the middle-class tradesman and bourgeois to the 
respectable and thrifty, albeit humbler, artisan. His last essay, 
the Iphigenia in Tauris of Gluck, appears to have been a 
positive triumph. The fact of such a work producing so 
great an effect in a concert-room should put to shame the 
managers of our lyric theatres, Italian and English, who have 
so obstinately presented a “cold shoulder” to the Patriarch 
of dramatic music—to Christopher Gluck, immediate prede- 
cessor of Mozart (though not of the same family), legiti- 
mate father of Spontini, and no less legitimate grandfather of 
Giacomo Meyerbeer. . 


The principal characters of the dramatis persone were 
thus sustained at Manchester :— 





Mad. Catherine Hayes, 
Mdlle. Merei. 

Mies KE. Thorley. 

Mr. Santley. 

Mr. Sims Reeves. 
Mr. Thomas. 

~~ .. Mr. Arnold. 

From a very interesting account of the performance in 
the Manchester Guardian (of Thursday) we extract the 
following :— 

“In our impression of Saturday last we gave a brief account of 
Gluck and his works, and a statement of the principal incidents of his 
Iphigenia in Tauris, the opera performed last night. It will easily be 
seen what scope they afforded to a musician of Gluck’s calibre. The 
emotional elements are many, und of the most interesting and exciting 
character. Iphigenia is alternately agitated by grief at her unfortunate 
position, the loss of her country, the anguish on learning the fate of 
her kindred, especially of her dearly-loved brother Orestes, pity for 
the unknown Greeks who have landed on the fatal shores of the Scy- 
thians, and misery at being called upon to sacrifice her new-found 
brother; Orestes is filled with remorse for the murder of his mother 
Clytemnestra, and by having led his friend into such imminent danger ; 
while the heroic breast of Pylades is filled only with lore for Orestes and a 
desire to save him at all hazards, Around these three principal charac- 
ters are grouped the Priestesses of the Temple, who reflect the feelings 
of Iphigenia; the superstitions and bloody Scythians, with Thoas at 
their head, and the dread avenging Furies, 

“The Iphigenia, first produced at Paris in 1779, consists chiefly of 
airs, but they are short, and while they carry on tho action of the 
drama, express in the happiest and most striking manner the feel- 
ings of the soul. ‘There is but one duet, and one trio, which are 
not concerted pieces, but rather dialogues. The choruses are 
several; indeed, they play an important part. The principals are 
named above; in addition to these, there was a chorus of about 180, 
Mr. Hallé’s own fino orchestral band being employed in rendering the 
accompaniments. This was, strange to say, the first performance of 
Iphigenia in Tauris in England ;* and, considering how little Gluck and 
his works are known here, it must be a gratifying fact to Mr. Hallé, 
who has been at infinite pains in getting it up, and to all acquainted with 
the transcendent character of the music, to find so very large an audience 
assembled to hear it, especially considering that it was denuded of all stage 
accessories. The performance was entirely successful, principals, band 
and chorus exerting themselves to the utmost todo it justice. The 
whole being uniformly of the highest character, it is difficult to select 
special points for commendation. One of the most striking pieees is a 
chorus supposed to be sung by the Scythians on learning that Orestes 
and Pylades are about to become their victims. The thing is savagely 
grand, and called forth warm plaudits from the audience. It was not 
a little Beightened by what is called ‘ ballet music’ being introduced. 
It is, however, very unlike what is understood by that in modern ac- 
ceptation, being a series of war dances, of a strange but very exciting 
character. We mey also refer to the invocation of Orestes to the gods 
to let loose their wrath upon the bloody Scythians, magnificently given 
by Mr. Santley—as indeed was the whole of the music allotted to him ; 
the chorus of the Furies, in which the band accompaniments are appal- 
ing; the entire third act, which embodies the struggle between Orestes 
and Pylades as to which shall be sacrificed; and a beautiful hymn to 
Diana—simplicity itself—which was enthusiastically re-demanded. 
The greatest enthusiasm was manifested by the immense audience, 
who paid Mr. Hallé a perfect ovation at the close of the opera; which 
will, we hope, determine him to give another performance. The pro- 
duction of such a work for the first time in so complete a manner, very 
strikingly exhibits the musical resources of this city; and, if it have 
the effect of calling forth other performances elsewhere, with or with- 
out the aid of stage resources, it will be a benefit conferred on musical 
art.” 

The Manchester Examiner and Times, in the midst of a 
glowing and enthusiastic panegyric, transfers to its 
columns the narrative of the plot of Jphigenia in Tauris, 
from Boosey’s Standard Lyric Drama,t which, on another 


Tphigenia (High Priestess in Tauris)... 
The Goddess Diana... ase tee 
Priestess of the Temple ss ‘0 
Orestes (brother of Iphigenia) 

Pylades (his friend) an 
Thoas (King of the Scythians)... 
Minister of the Sanctuary 





* This is erroneous. Iphigenia in Tauris was given at the St. James’s 
Theatre, in 1840, by a German company, which first made Herr 
Staudig! known to the English public. 

+ “Iphigenia in Tauris is considered one of the finest productions of 
the classical drama of ancient Greeee. The libretto to which Gluck 
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occasion, we recommend M. Charles Hallé to print in the 
programmes of the evening. 

An amateur, who was present at the performance in 
the Free Trade Hall, writes as subjoined :— 


“T was really very sorry not to see you on Wednesday evening at 
Manchester. You would have been highly pleased with the whole 
performance. I have seldom witnessed such enthusiasm, such waving 
of hats and handkerchiefs, such unanimous applause and cheering. It 
was a sight worth a journey to Menchester, more especially when it is 
considered that the demonstration in favour of the music of Gluck (so 
subtle and grand a master—so profoundly dramatic a genius) was made 
by an audience of more than 3,000 persons, an audience that filled the 
large hall from extremity to extremity. With regard to the performance 
itself, I ean assure you it was admirable, and you would have found 
very little indeed to criticise. The success was so unequivocal that I 
am informed it is the intention of Mr. Hallé to repeat the same opera, 
with the same performers, on the 8th of next month.” 

Mr. Hallé is entitled to our heartiest good wishes, as he is 
entitled to those of all real lovers of genuine music—music 
that, not only time, but the universal verdict of civilised 


composed his music, was adapted by the French poet Guillard from a 
poem by Goethe, who has, of course, observed the main incidents and 
treatment as developed by Euripides. Orestes, coming to Tauri, in 
Scythia, in company with Pylades, has been commanded to bear off 
the image of Diana; after which he is to meet with a respite from 
the avenging furies of his mother. His sister, Iphigenia, carried away 
by Diana, from Aulis, when on the point of being sacrificed by her 
father, is expiating a dream that led her to suppose Orestes dead, when 
a herdsman announces the arrival and detection of two strangers, whom 
she is bound by her office to sacrifice. On meeting, a muted discovery 
takes place, and the brother and sister plot their flight. Iphigenia im- 
poses on the superstitious fears of Thoas, and, removing to the sea 
coast, they are onthe point of making their escape, when they are 
surprised, and driven back by stress of weather. Thoas is about to 
pursue them, but Minerva appears, and restrains him, at the same time 
procuring liberty of return for the Grecian captives, who form the 
chorus. 

“Gluck’s opera opens with an instrumental movement, depicting 
alternate calm and tempest, during which a prayer is offered up by 
Iphigenia and her priestesses to Diana; we have’ then a succession of 
fragmentary recitatives, interspersed with choruses for the priestesses, 
until Thoas appears, and expresses to Iphigenia his dread of the danger 
impending over himself and house. His entrance is followed by a 
chorus of Seythians, introductory to the entrance of Pylades and 
Orestes. A wild burst of joy from the Scythians, at the prospect of 
being able thus to propitiate the Deity, closes the first act. Act the 
second opens with the display of mutual friendship between Pylades 
and Orestes ; Orestes loading himself with reproach for having been 
the instrument of hurrying his friend into danger. Pylades endeavours 
to console him ; when the friends are parted, as if for ever, by the edict 
of their barbarian foes. Orestes, left to himself, becomes a prey to the 
avenging Furies ; Iphigenia appears in time to soothe his half-maddened 
brain; and elicits from him, without apprising him who she really is, 
the destinies of her father Agamemnon’s family since she herself 
was snatched from the sacrifice at Aulis. The act closes with 
the lamentations of the priestess for the sorrows of her 
race, and her grief at the supposed death of Orestes. In Act 
III., Iphigenia, interested in Orestes, but still ignorant that he 
is her brother, endeavours to save him; Orestes declines to avail 
himself of a rescue which Pylades cannot share, and the two refuse, 
each in behalf of the other, the boon held out to them by Iphigenia. 
The act ends by Pylades, at the earnest entreaty of Orestes, consenting 
to take a letter to Electra, Iphigenia’s surviving sister, at Mycene. 
During the absence of Pylades, the preparations for the sacrifice of 
Orestes are carried on. Iphigenia delays the rite; but when at last 
she is advancing towards Orestes with uplifted knife and faltering step, 
he declares himself her long-lost brother. Their mutual transports are 
cut short by the entrance of Thoas, who determines, in his blind fury, 
to sacrifice indiscriminately both priestess and victim; but at this 
juncture Pylades stabs the barbarian monarch to the heart, and delivers 
the sister of his friend and her attendant captives from the thraldom 
that has so long oppressed them. Diana then appears, and directs the 


Greeks to set sail, bearing with them the statue erected to her honour 
in the Temple of Tauris.” 





Europe (in accordance with that of Gluck’s own “F ather- 
land”) has proclaimed “ classical”—or, in plain language, 


imperishable, 


Wuewn the “ Classical” Series of the Monday Popular 
Concerts was commenced last season at the St. James’s Hall, 
the question naturally arose whether the epithets “ classical” 
and “ popular” could be applied with appropriateness to the 
same entertainment. The word “classical” is variously 
interpreted, and is frequently employed in a sense manifestly 
incorrect (as in the case of certain orchestral and chamber 
compositions which resemble the works of the great masters 
only in form); and it would be easy to prove that what 
often passes for classical music, is not at all popular. If a 
work is to be called “ classical” merely because it is correct in 
form, and written in intelligent and more or less exact 
imitation of undeniable master-pieces ; and if by “ popular” 
is meant that alone which appertains to the mob, then 
it is evident that “popular” and “classical” are 
incompatible terms. But no production of art can 
fairly be spoken of as classical until it has stood the 
test of time, and also, we are inclined to think, of expa- 
triation—perhaps transpatriation would be a better word. 
Racine, for whom the taste, in Madame de Sevigné’s opinion, 
was to pass away like that for coffee, is still considered a 
classic in France ; but while all Europe retains the use of 
the berry which heats but not enlivens, not one foreign 
nation has adopted Racine, or any other of the French poets, 
The great comic dramatist* of France, on the other hand, 
is known and appreciated everywhere. ‘ Every man 
who learns to read,” says M. Sainte-Beuve, with almost as 
much truth as ingenuity, “is another reader for Moliére,” 
and it is quite true that thousands of playgoers who have 
never even heard his name are familiar with jokes, scenes, 
and characters which are borrowed or imitated from 
Moliére’s plays. Shakspere has passed more triumphantly 
than any other poet what may be called the tests of time 


| and space ; for no other writer is so much read in the pre- 


sent day, and while some of the greatest authors of modern 
Europe, from Géethe to Victor Hugo, and from Géethe to 
M. Guizot, have made his works the subject of their earnest 
study, his dramas are played in some form or other in the 
“popular” theatres of Germany, France, Russia, and pro- 
bably many other countries. 

If we turn to what is vulgarly and absurdly called “art”— 
as if to the exclusion of all other kinds—we find in Raphael an 
example of a painter whose works seem to acquire fresh vitality 
with each succeeding century, which live equally in all civilised 
countries, and which delight all classes of men. M. Ingres, 
who by the consent of his own countrymen, is the greatest, 
or one of the two greatest painters of modern France, has 
dedicated his whole life to Raphael ; even the pre-Raphaelites 
do not spurn him—they only wish modestly to go before 
him, which, according to them, means beyond him; the 
photographs from the cartoons are ordered (thanks to the 
enormous demand for them they cannot now be bought) by 


| thousands at the South Kensington Museum ; and there is 


not a more “ popular” design for the picture-brooches sold 
in the Palais Royal at Paris than the world-famed “ Virgin 
of the Chair.” 

The notions expressed in the above remarks, how- 
ever much they may partake of the nature of truisms, 





* Query—How'about Beaumarchais —Printer’s Devil, 
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deserve to be repeated from time to time if only for 
the benefit of those who maintain that works of the 
highest genius cannot be appreciated by the great bulk 
of mankind, and they have been suggested to us by the 
enormous attendance at the Mozart concert last Monday at 
St. James’s Hall, when the whole of the area was filled 
long before the entertainment commenced; and by the 
applause with which the various compositions were received, 
the slow movements of a quartet and a sonata being positively 
redemanded. We suppose if any music can be called 
“ classical,” it is that of the composer who ceased to write 
seventy years ago, and whose melodies are still as fresh as 
any—the most beautiful or the most recent—that have 
been given to the world since his death ; whose pre-eminence 
as a “ great master” is acknowledged by all musicians ; whose 
tunes are known in all civilised lands ; and whose operatic 
works are played in every European language. Nor can the 
epithet of “ popular” in its widest sense be applied to any 
composer, classical or unclassical, so justly as to Mozart, 
inasmuch as his works, whether heard in the theatre, in the 
concert-room, or in the humblest private dwelling, through 
the medium of an orchestra, a quartet, a single instrument, 
or a voice that is capable of ordinary musical expression, are 
more generally appreciated and admired than the productions 
of any other master, great or small. 

Of course it would be a sad error to argue from this co- 
incidence in respect to one great composer, between 
the most thoroughly educated and only very slightly 
educated tastes, that any fair estimate of the value of 
works of art can be arrived at by taking the opinions, 
or rather the likings and dislikings, of the masses. We 
have no doubt that if the votes of Mr. Bright’s friends 
could be collected on the subject, they would prefer some 
nigger insipidity or monstrosity not only to the Jupiter sym- 
phony—which would also be the case with numbers of their 
superiors—but even to “La ci darem” or the “ Addio ;” 
while in France the seven millions who elected Louis Na- 
poléon to the Imperial throne would probably pronounce in 
favour of “La cus-quette du pére Bugeaud” if called upon 
to choose between that and “Il mio tesoro.” An utterly 
uneducated boor at a concert of high class music hears no 
more than a cow sees in presence of a magnificent landscape ; 
but there is this important difference between the two 
animals—the latter can never become a connoisseur in 
painting, whereas the former, if he possesses the ordinary 
qualities of a man, may learn little by little to love music, 
and thus acquire a new and elevating pleasure. As every 
individual partakes of a common nature, there cannot be any 
very wide fundamental differences in matters of taste and 
sentiment. In nature similar objects produce similar emo- 
tions in all men; thus, all are impressed by objects of 
striking grandeur or of surpassing beauty. And, in the same 
way, every one a little removed from the condition of the 
brute finds something to charm him or to excite his admira- 
tion in the music of Mozart. Sunrise, the stars, lofty 
, the sea, have beauty for every human creature, 
nalogy, it is easy to understand how the greatest of 
must, in a liberal interpretation of the word, be 
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seemed like the whole world joining together in the brief 
proposition, “It’s all right,” uttered with a vast deal of 
emphasis, 

The great Albert was affected ; there was a friendliness 
in the greeting which could not escape his notice, and which 
brought the tears to his eyes. And he hit the right nail on 
the head when he declared his conviction that there is a sort 
of friendship between himself and his patrons, this eonviction 
being based on the receipt of divers letters during his illness, 
written by persons of whom he had never heard, and all 
expressing the deepest anxiety for his recovery. 

Certainly no one is more widely known in this country 
than Mr. Albert Smith, or enjoys a more extensive 
popularity. First in the field of all the modern “ enter- 
tainers”—sedulous in keeping his entertainment distinct 
from that of all competitors—combining the character of 
the traveller with those of the comic vocalist and actor,— 
provided beforehand with a large circle of private friends,— 
Mr. Albert Smith has unquestionably made of himself a 
metropolitan institution of no small importance. Photo- 
graphic artists have been anxious to catch the similitude of 
his physiognomy, and to suspend it among the choice 
works, wherewith they would eugage the attention of the 
passer-by. We will run the risk of an Hibernicism, by 
declaring that everybody has seen Albert Smith, and every- 
body else has seen his portrait. If a child of five years old, 
looking at the likeness of Albert Smith, professed ignorance 
of the person represented, it would denote a state of 
benighted ignorance, demanding the immediate attention of 
the Earl of Shaftesbury. When Albert Smith had newly 
returned from the oriental trip, on which he based his first 
entertainment—the “Overland Mail’—some folks laughed 
at the beard, which covered his previously smooth chin. 
Short-sighted mirth! With that beard will Albert’s face 
go down to a posterity who will believe that he never 
existed without it. There is now in our possession a 
portrait of Albert without a beard—but this is not the 
Albert of Mont Blanc, of Baden-Baden, of Canton; not 
the Albert who threatened to depart from us a fortnight 
ago, and and thus caused all London to shudder. 

While the recovery of the popular idol was yet uncertain, 
we abstained from remark on the subject of his universally 
lamented illness, beyond the mere record of the fact, thus 
avoiding the gross indecency of the many newsmongers, who 
no sooner heard of the calamity than they at once inferred 
the most lamentable results, and spread their surmises about 
the town. On Christmas Eve the decease of Mr. Albert 
Smith was asserted in every place where men connected with 
periodical literature do congregate, as the great occurrence of 
the day, with all the aplomb of the most profound conviction. 
Had we chosen to follow in the train we might easily have 
filled our columns with all sorts of sepulchral bubbles, which 
would have been regarded with grim interest by a gaping 
multitude. But we have reserved the record of these im- 
pertinences till the present time, when Albert Smith is on his 
legs again, and he may fairly laugh at them as gabblings 
representing no truth, save only the interest with which he 
was universally regarded. 

Yes, we will tell thee now, dear Albert, that on that 
dismal Christmas Eve thy untimely end was bewailed to an ex- 
tent, far beyond any extent thou couldst have surmised, even 
on the receipt of thy numerous letters, the very rapidity with 
which the sad rumour was circulated amply demonstrating 
how much thou art cared for, The news of Wright's death 
had already depressed the spirits not a little, but Wright had 
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for some time been withdrawn from public gaze, whereas thou, 
Albert, wert in the plenitude of thy glory. 

Not a whit too far do we go, when we assert that the sup- 
posed decease of Albert Smith was one of the mournfulest 
instances of the uncertainty of human affairs. Had an un- 
precedented combination of rare talent and singular good 
fortune led to no other result than this? Was the Egyptian 
Hall to be prematurely closed, and stand like a sort of 
modern antique mausoleum, marking the site of the mer- 
riment and good-humour which had promised to delight the 
London public for many years yet to come? 

There is an old proverb to the effect that we only know 
the value of our treasures by the loss of them ; and we have 
had an opportunity of testing this proverb in the case of 
Albert Smith, without experiencing the calamity that 
usually pertains to such trials. Thanks to over-busy tongues, 
the world was made to fancy for a moment that it was 
without an Albert Smith ;—and, lo! here was a gap in the 
cycle of entertainments,—nay, more, here was a gap in the 
many, many circles over which the genial Albert, in his 
private moments, was wont to shed the radiance of his hilarity. 
The solar system, with one of the principal planets knocked 
out by an intrusive comet, would not look more incomplete 
than the London season bereft of Albert Smith by the 
untimely snatch of destiny. Only fancy, all those portraits 
in the shops changed into semblances of one who was no 
longer living. Should we not seem to be walking in a city 
of tombs, as one would wander through the mazes of that 
great Pyramid, which itself grew lively under the footstep of 
the ever-cheerful Albert ? 

We would not venture on these ghastly reflections, did 
they not refer to a calamity that has proved itself unreal, 
like one of those ghosts that vanish as soon as the investiga- 
tion dares to touch them. Christian is allowed to smile at 
the Valley of the Shadow of Death when he has left its 
terrors behind ; nor is whistling, when one is fairly out of 
the wood, ever deemed presumptuous. We dwell on the 
dismals, that we may be the better able to appreciate the 
joy we now feel, pleased to realize the old Virgilian con- 
solation-~Hec olim meminisse juvabit. 

Yes, we write these lines shortly after a visit to the 
Egyptian Hall, where we have seen the Achilles of “ enter- 
tainers,” not as Odysseus saw the Achilles of Greece, amid 
the shades, but alive and kicking the weight of uneasiness 
from the hearts of countless admirers. He is not only 
well planted on the surface of this sublunary globe, but he 
looks, talks, and laughs, as if he did not mean to be uprooted 
in a hurry, and we still feel the effect of the pleasant appari- 
tion. A word that, by the way, is here to be deprived of its 
common connection with ghosts. 

A happy new year to Albert Smith, and may it be long 
before we are terrified again with even a dream of losing him. 





Tae Lonpon OrcuEstraL Assocration.—The first meeting of 
this Society took place on Saturday evening at St. James’s Hall, 
when upwards of sixty amateur instrumentalists were present, 
and very creditably performed several overtures and symphonies 
under the able direction of Dr. James Pech. ‘The next meetings 
7 aes to take place every Saturday evening, terminating 
in June. 

Loxpon Gire anp Mapricat Union.—The performances of 
the Union at the Eyyptian Hall during the past week having 
proved eminently successful, Mr. Mitchell, of Bond-street, has 
made arrangements for a second series of entertainments, com- 
mencing on Monday next, when the programme will be varied. 
The audiences have been numerous and fashionable, including 
many of the nobility a¢ present in the metropolis. 





GLASGOW MUSICAL FESTIVAL. 

ScoTLanD, at last, seems bent upon acquiring musical 
distinction. The prospectus of the forthcoming musical 
festival at Glasgow looks like a genuine festival prospectus ; 
and to show that we have none of the ill feeling towards 
our Transtweedian neighbours which divers irate per- 
sonages from Aberdeen, and sundry less irate, but more 
sulky, from “Auld Reekie,” have chosen to insinuate, we 
insert the introductory remarks without suppressing a word, 
not even excepting a paragraph which is manifestly an 
advertisement :— 

“The musical festivals held triennially in England have been pro- 
ductive of results so generally appreciated in the South, that their 
non-introduction into Scotland has been matter of frequent regret. It 
was well understood, however, that the production of celebrated 
musical works north of the Tweed, on a scale sufficiently great to con- 
stitute a festival, involved an extent of risk which rendered the under- 
taking all but impossible. Indeed, until within a comparatively recent 
period, the performance of a single oratorio in a suitable manner, gene- 
rally resulted in pecuniary loss, and as a natural consequence, works of 
that class have been produced less frequently than their pre-eminent 
merit demands. But during the last few years a gratifying improve- 
ment has been perceptible in the public taste; an increased interest 
has been manifested in the highest class of music; and it is therefore 
believed, that the time has now arrived when the design of a musical 
festival will obtain adequate support, and be regarded as an appropriate 
expression of the public appreciation of one of the most ennobling of 
the fine arts. And while the fact will record the progress of that 
taste for classical compositions expected in a country so peculiarly rich 
in national music, the result of such a festival must operate powerfully 
in advancing the study of music, and in extending its elevating 
influences. 

“These considerations have induced the proposal to celebrate, on the 
24th and three following days of January, 1860, and under the auspices 
of the Glasgow Choral Union, the first Glasgow musical festival, in aid 
of the funds of the Glasgow Royal Infirmary and the Asylum for 
the Blind. The musical arrangements are on a scale suited to the 
character of the undertaking. The festival will embrace three com- 
plete oratorios and a grand miscellaneous concert; and the Directors 
have satisfaction in stating that a new oratorio entitled Gideon, written 
for the occasion by Charles E. Horsley, Esq., the eminent composer of 
David, Joseph, and other sacred works, will be produced for the first 
time, along with the Messiah and the Elijah,—the chefs-d’euvre of 
Handel and Mendelssohn. It is apparent, however, that the practice 
followed on such occasions in England, where the oratorios are gene- 
rally performed during the day, 1s impracticable in Scotland, and the 
concerts will, therefore, take place on the evenings of Tuesday, Wed- 
nesday, Thursday, and Friday. 

*“ Eight solo vocalists have been engaged, of acknowledged excellence, 
accustomed to interpret the works of the great masters in sacred music; 
and it may be stated, that the principal soprano, Madame Novello, 
comes from her xesidence in Italy for the sole purpose of attending 
the festival. The band is composed exclusively of eminent artists, from 
the London Phitharmonic Nociety ; and the chorus will consist of the 
Glasgow Choral Union, numbering four hundred voices. 

“ At English festivals, with most extensive hall accommodation, the 
price of reserved seats is one guinea each, and at such a rate, it is 
evident, not only that a heavy expenditure can be sustained, but that 
a considerable surplus can be available for charitable purposes. In 
Scotland, on the other hand, the adoption of such a price would, to 
say the least, be a hazardous experiment, though the public halls will 
not contain audiences so large as can be accommodated in Birmingham, 
Leeds, or Bradford: the City Hall of Glasgow, where the concerts will 
be held, being capable of containing, at such performancee, only from 
1700 to 1800 persons. From calculations made by the directors, 
however, it was found that they were in a position, from various cir- 
cumstances, to organise a musical festival, in every respect worthy of 
the name, at the published rates of subscription; but it is presumed 
that many will be disposed to promote the objects in view, by increas- 
ing their subscriptions, in which event a corresponding supply ot 
additional tickets will be issued. 

“The Subscription Book closed on the 21st December, and the re- 
maining tickets will now be issued by Messrs. J. Muir Wood and Co., 
42, Buchanan-street, Glasgow. The subscriptions are deposited in the 
Commercial Bank of Scotland, at Glasgow, in an aceount styled ‘ The 
Festival Fund.’ And, in conjunction with the treasurer and secretary 
of the Choral Union, Alexander Harvey, Esq., Govanhaugb, Jame 
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been partially realised, that it possesses merit and 
work of a man of talent, no ean deny. But 
those brilliant flashes that raise the man of 
genius at once out of the crowd of ordinarily talented men, 
and place him, like Meyerbeer, far above his compeers. Mar 

guerita la Mendicante, the title of M. Braga’s work, is a lyrical 
melodrama in three acts. The principal defect of the piece is 
that it has no striking or dramatic situations. The interest of 
the work is concentrated in one person, and that of course 
renders the piece monotonous, It has evidently been the object 
of the authors to create a part in which Madame Borghi- 
Mammo can display her talent in all its fulness; and they have 
done it in such a manner that but little is left for the others. 
There is no doubt that, to a certain extent, to compose on such 
a system must result, as experience has ever shown, in failure, 
The favourite operas are those in which there are several good 
parts, and in which the interest is kept alive in all the varied 
details of the piece. In the first act, the opening chorus of the 
journeymen armourers, “ Armajuolo canta e ridi,” and the air, 
sung by Othon (Signor Graziani), “ Fu perfido con noi 
troppo il destino,” gave fair promise of what the opera 
would be in the hands of such artists. The second scene, 
which passes in the Palace of Mulrose, between Rodolphe 
Berghen and his wife Marguerite, is also good. In the second 
act Signors Gardoni and Graziani did their best, but all their 
efforts could not throw into it that fire and passion which a 
melo-dramatie work demands, not having the materials to work 
upon. The second scene in the act is the,best. It is the fair at 
Leipsic : the chorus of the miscellaneous crowd of people who 
compose the attendants of a fair is well and tellingly written, 
and the entrance of Margherita, as a mendicant afflicted with 
blindness, is a very striking situation, Madame Borghi-Mamo 
sang the air (in which she asks alms) “Tu nome del Signore, 
udite I miei sospiri,” in a highly artistic manner. Zucchini 
sang a buffo air very well. The finale of this act obtained a well- 
merited encore. The third act, which brings about the déno/- 
ment of the piece, is the weakest and least interesting of the 
three. That M. Braga can compose, various parts of this opera 
prove, and also that he is capable of something superior. 

At the Grand-Opéra the Trouvére, Guillaume Tell and 
Sylphide succeed each other, and the rehearsals of Prince 
Poniatowski’s opera go on actively. 

The Opéra-Comique gives us nothing new. At the 
Théatre-Lyrique, the Reine Topaze will be revived, in which 
Madame Miolan-Carvalho obtained such a brilliant success. 
Meyerbeer’s Dinorah, now making a continental tour, with 
ever-increasing success, has just made its appearance at Rennes, 
and will shortly visit various other great French towns. 

In the drama little of any importance has taken place lately. 
A piece, called the Marchand de Coco, in five acts has been 
brought out at the Ambiga—but brought out from where, or 
brought out from what, it were difficult tosay. The trash and 
refuse of the present literature of fiction, which even the least 
particular of authors have left in its native mire, MM. Dennery 


sity with which the public have been waiting for 


bir oon fae At le rgth heen ratifte Hut 


pera ttm f has 


Gardoni, Grazian 


expectations that had be« 
tion have only 
m the one 


it 6 Wanting in 


VIL SICAT 





i4, tseo0 


WORLD 


[January 


vithout any : mii 

tahea af vu \ Demee 

the Théitr 
nterest th 

the vietori 


I) | ’ | op 
elp to d wine t) jually mast) 
Another a shortiy to be brought out at 
(bree lmperial it «@ anid ne Of great 
the ie Liat in Drapes, Of courne 
La Belle Fran » prominent part 

m the I sof th one he 
ne on, th rated 


iratha 


rehearenls are activel 


theatre aml improve: tin «a 
at vie 

Th econecrta here are 
ut “a. lttiea 


ul Ritter have 


ery per ’ 
numerous, am some of 
era: regret that those of 
me to an ond Sivor is stled » London 
Kitter has left for Marseilles. Their concerts here, 
will recommence on the Ist of February 

| think T told you some little time since of the great displea 
sure the King of Naples had manifested at seeing how badly 
the theatre of San Carlos was managed. It has been going on 
from bad to worse; and a correspondent of L'Hurope Artiste, 
vives a rather absurd account of its proceedings. All contidence 
has been lost in the Duke de Satriano, the manager, and he has 
been obliged to resign his post. For a long time a system per- 
fectly ruinous to the interests of the theatre has been pursued, 
ind so great was the mistrust of each other exhibited by the mem- 
bers of the committee, that none were sent to other countries (0 see 
and judge for themselves of the merits of the various artists they 
engaved. A rather curious scene took place some little time 
since at the San Carlos According to L’Lurope Artiste, Siguor 
Negrini forgot for a moment the respect due to the public, 
during the first act of Vorma, which he sang in a very unsatis- 
factory manner; he was hissed, and replied to the hisses by 
bowing ironically to the audience in a manner expressing the 
utmost indifference to their opinion. Upon this, there were 
redoubled hisses and cries of disapprobation. The tumult was 
at its height, when fortunately the arrival of the Court put an 
end to the disgraceful scene. Their Majesties were warmly 
received; their arrival had not been expected, and now came 
another scene. In the programmes sent to the Court, it was 
announced that the principal performers in the ballet would be 
Malle. Boschetti and M. Walpot. The play-bills, on the con- 
trary, had announced Mdlle. Salvioni and M. Baracana, who 
accordingly appeared. The displeasure of the King, on the 
appearance of these second-rate artists, was so great that he 
rose and left the theatre, after expressing great displeasure to 
the Duke of Satriano. The audience applauded this mark of 
the King’s disapprobation in the most enthusiastic manner ; 
and when the Duke de Satriano appeared in his box, the hisses 
and groans gave him to understand that his reign was over. 
He sent in his resignation, which has been accepted. It is not 
yet known who is the new manager. . 

M. Roger is engaged at the Italiens, and will make his first 
appearance as Don Giovanni, in Mozart’s opera. 


wuree of mvol 


however, 





Cotocne.—The third Gesellschafts Concert, under the direc- 
tion of Herr Ferdinand Hiller, took place on the 22nd ult, in 


the Giirzenich Hall. The programme was as follows :— 


First Part.—1. “The Naiads,” overture by W. Sterndale Bennett. 
2. Aria, from La Donna det Lago, Rossini, Mad, de Luigi, from Paris. 
3. Symphony, No. 3, by J. Rietz (first time). 

SeconpD Part.—4. Concerto for the violin, by Beethoven, played by 
Herr J. Grunwald. 5. “ Friihlingsbotschalt, concert-stiick for chorus 
and orchestra, by W. Niels Gade (first time). 6. Variations from 
Rossini’s Cenerentola, Mad. de Luigi. 7. Overture to Spontini’s 
Cortez. 

This concert offered two novelties, which the public here, 
though, as is well known, not very eager for anything new, re- 
ceived very favourably, welcoming Gade’s charming idyll with 
manifest pleasure and fond applause, and greeting Rietz’s syw- 
phony with marks of appreciative admiration of the whole, the 
second movement (scherzo) being more especially distinguished. 
The same may be said of the adagio. The work has all the 
merits of an interesting and clever composition, as was to be 
expected from such a master as Rietz; there is, however, we 
think, more thought than “dash” in it, so that it may, perhaps, 
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ad. de Luigi, by the mere choice of the pieces she selected, 
carried us back to an antiquated period of art, though out of 
the varied crop it produced we still admire some magnificent 
and lasting shoots; we need mention only Guillawn: Pel and 
the Barbiere di Siviglia, But the two pieces this lady sang in 
no way — to the cheques upon immortality which the muse 
of music has drawn for her favourite, Rossini. It is possible 
that Mad. de Luigi was a popular singer, when the above period 
was at its best, but, in her performance on this occasion, there 
were only a few faint indications which could justify such a 
supposition. Unfortunately so evident and general a feeling of 
dissatisfaction as that excited among the audience, is often not 
to ped ory o by the best productions of a different kind, This 
should not be, it is true, but, as men are constituted, it cannot 
be prevented. 

The chorus had but little to do. It sang, however, the 
“ Friihlingsbotschaft,” by Geibel and Gade, very beautifully ; 
the audience would willingly have had the piece repeated. The 
orchestra was excellent in the two overtures and the symphony; 
the last, especially, had been rehearsed with great care. 

The fourth concert of this series was given on Thursday, the 
6th inst. The following was the programme :— 

First Part.—1. Beethoven’s overture to Coriolanus, 2. Air of 
Clytemnestra from Gluck’s Iphigenia in Aulis (Mdlle. Emilie Genast). 
8. Concerto for the violoncello by Molique (andante and finale), played 
by Alfred Piatti, 4. “O weint um sie,” words from Byron, for solo, 
chorus and orchestra, composed by F, Hiller. 5, Fantaisie on a theme 
from La Sonnambula, for violoncello (A. Piatti). 6. Cavatina, “ Una 
Voce,” by Rossini (Mdlle. E, Genast), 

SxrconD Part.—Symphony, No. V., in C minor, by Beethoven. 

The existing telegraphic arrangements now render it pos- 
sible to send an intimation of an artist’s being indisposed four- 
and-twenty hours before a concert, even from Berlin to 
the Rhine. The directors of these concerts were on this occasion 
reminded of the above fact, seeing that the singer engaged for 
the baritone part in Hiller’s Ver Sacrum begged to be released 
from his engagement on the score of sudden hoarseness. How- 
ever, a chorus and orchestra such as ours valiantly go through 
their task, when such a course is absolutely necessary, without 
any long preparation. We were obliged, it is true, to forego the 
performance of the Ver Sacrum at this concert, but, instead of 
it, we had the short, though exceedingly beautiful and popular 
vocal piece by Heller, “O weint um sie,” and Beethoven’s Fifth 
Symphony. As the solo performances, also, were very favourably 
received, the concert proved one of the most successful and 
satisfactory of the season. 

This could be the case only with an audience which, fortu- 
nately, is always inspired and carried away by works like 
Beethoven's overture to Coriolanus and the C minor symphony ; 
which follows with the most anxious attention the excellent 
performance presented to it; and, by the interest visible on 
every countenance, is raised to that elevated frame of mind 
which such productions cause in persons possessed of an unde- 
praved fecling for what is really beautiful and lofty in music, 

Mdlle. Genast, from Weimar, manages with skill and science 
her voice, which, though not powerful, is very pleasing. The 
consequence is that her execution in the kind of song to which 
Rossini’s air belongs, as well as of the German Lied—of which 
we have heard some very praiseworthy specimens in private 
circles—possesses a certain charm and nobleness of character, 
rendered still more captivating by a natural manner and an 
absence of pretension. 
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eminent technical «kill, bie ov rtainty in ever , 
his magnificent purity, ete, call forth the admiration both 
of the general mass and of st judges , wat we 
place his rendering of th melody, his way of singing on th 
strings, which sounds‘as of the best period of the Italian vocal 
sohowk, and which every singer now-a-days should take asa 
model, and, combined with this, his peculiarly fine quartet play, 
far higher than his mere technical skill, although the latter is 
certainly most admirable. In his quartet play the manner in 
which he devotes his energies to the success of the composition 
as a whole is truly artistic. Never does he show us with an 
air of contempt what a virtuoso he is ; but he proves himself to 
be really a master, capable of embodying in tune, most nobly 
and purely, the spirit of Mozart and Beethoven, and of render- 
ing it manifest in the most beautiful form. There is, pace A 
no one equal to him for modern virtuosity and classical play, in 
the whole sphere of stringed instrumentalists. 
Srurrearpt.—Meyerbeer’s Dinorah has been produced here 
with immense enthusiasm. The composer was present at the 
first performance, and was called before the curtain several 


times. 
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MUSIC AND MYSTERY. 
(From Punch.) 

Persons who like puzzles might often find amusement in the 
musical advertisements which are put forth in some of the 
weekly prints. Here is one, for instance, which contains so 
hard a nut that even Notes and Queries would find it difficult to 
crack :— 


WER’S ROYAL PAVILION, SHAFTESBURY, DORSET.— 
WANTED, Three Musicians to join immediately, double-handed 
would be preferred. For particulars, &c., address as above. 


Does the advertiser mean to say, that musicians with two 
hands are so seldom to be met with, that he thus avows his pre- 
ference for those who are so gifted? If it be true that as a rule 
musicians have one hand more commonly than two, the College 
of Surgeons should be acquainted with the fact, and should set 
their wits to work in some way to account for it. As far as our 
experience and memory will carry us, we cannot call to mind 
that we have ever seen a one-handed musician, and this makes 
us the more curious to hear, if we can do so, some statistics on 
the subject. 

In the same paper we find another nut to crack, which, for 
hardness of its shell, compared to the foregoing, is as a Brazil 
nut to a Kentish filbert :— 


O PIANOFORTE PLAYERS.—WANTED, in a first-class esta- 

blishment, in the North, for a Spirit Bar-parlour, a good piano- 
forte player who can also sing. A lame man would be preferred, the 
salary being moderate. The party suiting the engagement would be 
permanent. Address, &c. 


Why a lame man should be here preferred because the salary 
is moderate, is a problem of more puzzlement than we have 
brains to solve. A lame man might indeed find it hard to use 
the pedal, and his piano-playing therefore might be somewhat 
imperfect. But this does not account for the preference pro- 
fessed for him ; because, however moderate the salary might be, 
one would fancy that the advertiser would wish to get as good 
a player as he could for it ; and might just as well have tried 
to get an able-legged performer, supposing one were not more 
expensive than a lame one. If we wished to please the public 
we should certainly not choose a lame performer for so doing ; 
for however good a hand he might be with his fingers, he never 
could make much of a quick running accompaniment. 
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PROVINCIAL. 


Mancuester.—The annual oratorio, usually given at the 
Concert Hall, took place on Wednesday night, the composition 
chosen being the Creation of Haydn. There has been shown, 
of late years, a disposition on the part of certain critics to 
depreciate this beautiful music. Comparisons are made between 
Haydn and Handel, and between Haydn and Mendelssohn ; 
but one thing is very certain, that so long as a taste exists 
for what is truly beautiful, in a simple form, so long will 
Haydn’s oratorio hold its place. The directors of the Concert 
Hall showed much discrimination in their selection of the solo 
vocalists on this occasion. Madame Louisa Vinning essays 
everything, and every style. The music, however, of the 
Creation might have been written for her, so thoroughly does 
she enter into the spirit of the work. Mr. Cooper and Mr, 
Santley were the other vocalists. The band and chorus were 
excellent, and it may be added, that few representations of 
Haydn’s Creation, in Manchester, have been more entirely 
satisfactory. 


Tue Beate Tovur.—Notwithstanding the contretemps, to 
which we need not allude, the touring party, under the manage- 
ment of Mr. Willert Beale, have met with that eminent success 
which invariably attended their progress in former seasons, 
They have already visited several towns in the provinces, and 
the impression they created may be gathered from the following 
account of their doings at Manchester, which we glean from one 
of the local journals :— 


“Frez-TrapE Hatt.—There has been no concert given in Man- 
chester for many years past which has included a combination so 
varied in talent and novelty of character as that of Saturday evening 
last, at the Free-Trade Hall; and it was gratifying to find such enter- 
prise so warmly appreciated, the applause, on more than one occasion, 
rising to enthusiasm. Sivori, the genius of the violin, received quite 
an ovation on presenting himself to the audience. Striking as are all 
his accomplishments, he never lets you suppose for a moment that they 
are difficulties ; he commands your attention rather with the music of 
his instrument than startles you with his skill, though the latter 


a sexceeds, perhaps, that of any other living violinist. Next to this 


alented player came the astounding Bottesini on the contra-basso, 
who was rapturously applauded in his solo, the people becoming wild 
with excitement, whilst the duet with Sivori could scarcely be said to 
have been less fortunate in the pleasure it afforded. All who have 
listened to the very agreeable compositions of Mr. Brinley Richards, 
would be glad to see him in such goodly company, and to find that he 
is a most accomplished pianist. He selected his own arrangement of 
‘Cujus animam,’ and a clever original composition, entitled ‘The 
bird and the rivulet,’ in which imagination, as well as the imitative 
art, are called into requisition. The style and touch of Mr. Richards 
are elegant and brilliant, and we shall be glad to hear him again. Herr 
Engel contrived to bring out the qualities of the harmonium with re- 
markable skill. The audience were much pleased with his ‘ Operatic 
airs.’ The vocalists were all of high character. Mdlle. Corbari, with 
her rich voice and legitimate style, won considerable applause for 
Verdi’s ‘Sempre all’ alba’ (Giovanna d’Arco), and most deservedly, 
for it was most ably rendered. It is some years since Madame Fioren- 
tini visited Manchester ; we feel disposed to think tbat her voice since 
that period has developed in volume, and found greater richness of 
tone. She gave the grand scena from Der Freischutz, the Italian ver- 
sion, and brought down, loud plaudits. Madame Badia, the third 
lady on the list, is a novelty in this country. The Brindisi, ‘ Viva la 
belle amanti!’ is the composition of the husband of Madame Badia, 
and we venture to think will become a favourite morceau. We regret 
it was not repeated for the encore. All know the value of Herr 
Reichardt in a concert room, and we have only to add that he aang his 
well-known and much-admired ballad, ‘Thou art ao near,’ in a manner 
that delighted his auditora to the extent of a recall, The humour of 
ot is of the right order, and we never heard his voice tell so 
well as in the Free Trade Hall, where he sang for the first time. He 
gained a warm encore for Rossini’s exquisite ‘Tarantella’ The 
ensemble of the vocalists and instrumentalists in two or three pieces 
during the evening, and more particularly in the finale, ‘Dal tuo 
stellato,’ proved how much can be accomplished with first rate talent, 
however limited the group. Let us not overlook the ability of Mr. 
J. L. Hatton as conductor, nor refuse our thanks to him for adding to 
the pleasure of the evening by his facetious songs. The concert was a 





great success, and the audience sufficiently large to show that good 
music is duly appreciated in Manchester.” - 

Bassrote—( rom a Correspondent).— Mendelssohn's Zlijah 
was given at the Clifton Victoria Rooms, on Monday evening, 
the 26th inst., the principal vocalists being Mrs. P. J. Smith, 
Miss Julia Bleadon, Miss Dolby, Mr. W. Cooper, and 
Mr. Weiss; instrumentalists, Messrs. Blagrove, ynolds, 
Nicholson, Hutchins, Mann, and T. Harper. The full band and 
chorus were supplied by the Clifton and Bristol Harmonic 
Society. The whole performance was most excellent, the 
choruses being rendered with an effect seldom surpassed, and 
Miss Dolby, Mr. Cooper, and Mr. Weiss, as usual, were admir- 
able in their respective parts. One of the most inde 
features of the performance was the execution of the princi 
soprano music, y Mrs. P. J. Smith, wife of the conductor, who 
acquitted herself in such a manner, as to command the hearty 
applause and elicit the highest enconiums from amateurs and 
professors, Her reading and general conception of the music 
allotted to the Widow were of the most appropriate character, 
while the vocal ability with which the great song, “ Hear ye, 
Israel,” was delivered, met with unanimous and marked 
encomium. 


Batu.—(From a Correspondent).—A pant performance of 
Handel’s Judas Maccabeus was given at the Assembly Rooms, 
on Thursday evening ; the principal vocalists being Madame 
Weiss, Miss Dolby, Mr. Sims Reeves, and Mr. Weiss. A good 
band, led by Mr. Blagrove, and a small but efficient chorus, 
under the direction of Mr. Bianchi Taylor, materially enhanced 
the well-going of the oratorio, The room was crowded to 
excess. 

LeEps.—ExcitinG Sceve aT AN ORATORIO PERFORMANCE.—The 
Messiah has for many years past been given in this town on the 
Saturday evening nearest to Christmas Day; and before our noble 
Town Hall was built, there was no room large enough to contain the 
thousands who were desirous of hearing that ever-fresh and glorious 
creation of Handel. Last year the annual performance was first given 
in the Town Hall, which was comfortably filled by about 2,000 
persons. Last Saturday, however, a scene occurred of the most 
exciting description, and one plainly indicating the immense popularity 
of the Messiah, and its Yorkshire interpreter, Mrs. Sunderland. 
During the week, a report was assiduously spread to the effect that Mrs. 
Sunderland (who was engaged for the Saturday performance) had died 
suddenly. This was discovered to be untrue; and it is thought that 
the report had its origin with some persons who had arranged an “ op- 
position” performance of the Messiah on Wednesday. owever this 
may be, the rumour re-acted in favour of the Christmas Eve oratorio, 
and coupled with the fact that the other artistes were our great English 
basso, Mr. Weiss, Mr. Wilbye Cooper, and Miss Crosaland, with Mr. 
Spark, the — conductor, an immense demand for tickets 
sprung up. The doors of the Town Hall were besieged for 
an hour before the time fixed for the opening, and the 
crowds extended across each street, Within a short time after the 
audience were admitted not a seat could be obtained; and ultimately, 
not only every inch of ground, but even the pilasters around the hall, 
the orchestra steps, and the organ recesses, were crowded with music- 
loving people. Still more room was required, and, to gain this, the 
doors at the south end of the hall were thrown open, and about two 
hundred persons were content to etand in the vestibule, where, by the 
bye, the effect of the choruses was truly magnificent. The num- 
ber of persons crammed into the hall was no less than 3,300, 
being 1,300 more than were present at any of the grand festival 
performances, and at least 500 persons were unable to gain admission. 
Mrs. Sunderland and Mr. Weiss never sang better; and the choruses, 
rendered by the Leeds Madrigal Society’s Concert Choir, aided by a few 
singers from Bradford, created immense enthusiasm. Mr. Spark 
performed his work admirably; and the band, led by Mr. Broughton, 
contributed to ensure success throughout. 

Winpsor—(From a Correspondent).—The second of the Concerts for 
the People took place on Tuesday evening week, at the Town Hall, liko 
the previous one, under the patronage of Thomas Nixon, Esq., Mayor. 
Notwithstanding the exceedingly unfavourable state of the weather, 
the hall was again well filled—the middle of the room and the sixpenny 
seats being much crowded, while the stall seats were occupied by a 
large and respectable audience. There were several improvements 
effected in the arrangements and details, foremost of which was the 
erection of a small platform for the performers. The instrumental 
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part of the entertainment was also increased, being taken by Mr. 
Schroder, of Her Majesty’s private band, on the violoncello, Mr. 
G. Pearson and Mr. Custard, pupils of Dr. Elvey, on the pianoforte. 
The vocalists were, Miss Ransford, Miss Louise Jarrett, Mr. Dyson, 
and Mr. Lambert, The singing of Miss Ransford is entitled to much 
praise. Mr. Schroeder’s execution on the violoncello was one of the 
chief attractions of the evening; while both pianists acquitted them- 
selves in a highly creditable manner. The most attractive pieces of 
the evening were Adolph Adams’ aria, “Love rules the palace;” the 
Scotch song, “ Logie o’ Buchan”—both of which were most spiritedly 
given by Miss Ransford; “The Village Blacksmith,” and “All in the 
Rifle Corps,” by Mr. Dyson; and the buffo duet, “The A BC,” by 
Miss Ransford and Mr. Lambert. Sir Henry Bishop’s well-known trio. 
* Maiden fair, a word I pray,” by Miss Ransford, Messrs. Dyson and 
Lambert; Lover’s Irish song, “ I’m not myself at all,” and “The 
bashful man,” by Mr. Lambert; the song of “The two cousins,” by 
Miss Ransford and Miss Jarrett ; and the ballad, “A young Lady’s No!” 
by Miss Louise Jarrett, who accompanied herself on the pianoforte, 
were more or less applauded. The whole concert passed off in a most 
satisfactory manner. 

EpinsurGu— (From our own Correspondent).—Among the recent 
musical doings to be chronicled, are a series of four classical chamber 
concerts, which were given in the Freemasons’ Hall under the direction 
of Mr, G. Hausmann. No better proof could be given of the rapid 
advance in musical taste here, than the manner in which these concerts 
have been supported. The audiences were large and fashionable, and 
listened with the deepest interest to the admirable selections provided 
for them by Mr. Hausmann. At the first, among other pieces, were 
performed Quartet (Mozart), No. 1, in G, for two violins, viola, and 
violoncello; Quintet (Beethoven), in E flat, for two violins, two violas, 
and violoncello ; and sonata for violin by Tartini, “ La Trille du Diable.” 
At the second, Quartet (Mendelsschn}, in D, for two violins, viola, 
and violoncello; Larghetto, for violoncello, by Mozart; Duetto, for 
two violina, by Spohr ; Solo, violin, by Sainton ; and Double Quartet, 
by Spohr, No. 3, in E minor, At the third, Quartet, by Haydn, No. 
78, in B flat, for two violins, viola, and violoncello; Adagio and Fugue, 
for violin, inG@ flat, S. Bach; Quartet (Schumann) for pianoforte, 
violin, viola, and violoncello; and arrangement, by Gounod, of quintet 
from Mozart’s Cosi fan Tutte, for pianoforte, harmonium, violin, and 
violoncello; and Quartet (Beethoven), No. 9, in C, for two violins, 
viola, and violoncello; and at the fourth, Beethoven’s Quartet in D, 
No. 3, Op. 18; Trio, for pianoforte, violin, and violoncello, by W. S. 
Bennett; Duo, by Kummer, for violin and violoncello, “Sur Guillaume 
Tell ;” and Quintet (Mozart), in G minor, for two violins, two violas, 
and violoncello. Vocalist, Miss Witham, who sang ‘ Vedrai Carino,” 
“Die Post,” by Schubert, and “ Friihlingslied,” by Mendelssohn. 
The talent engaged for these concerts was such as to cause the render- 
ing of the various morceaux to be highly satisfactory. The violins 
were M, Sainton, Herr Carl Deichmann, Mr. William Howard, and 
Mr. Otto Boothe ; Violas, Mr. R. B. Stewart and Mr. Taylor; Violon- 
cellos, Mr. G. Hausmann and Mr. I. Boothe; while Mrs. James 
Cotton and Mr, C. J. Hargitt officiated at the piavoforte. M. Sainton, 
who appeared at the Second Concert, was in splendid tone, and fully 
sustained his great reputation. Herr Carl Dei:hmann, who played 
throughout the series, made his first appearance in Edinburgh, and 
created a most favourable impression by his pure tone, his skilful execu- 
tion and refined taste. His performance of Bach’s Fugue, and his 
share in Spolir's Duet, won for him the highest encomiums. Mr, 
Hausmann has added to his great popularity, not only by organising 
these delightful concerts, but by the way in which he sustained his 
part in the performance, His playing of a Larghetto, by Mozart, was 
graceful and expressive, I cannot omit to mention the excellent, 
though unobtrusive, viola playing of Mr. R. B. Stewart, whose services 
were invaluable. . 

Among other events have been the Matinée Musicale of Miss De 
Fabeck, a young pianist of much promise: and the First Lecture— 
Recital of Mr. J. Thorne Harris, which I was unfortunately prevented 
from attending. We have just had a performance of The May Queen, 
of which, more anon. 

Tonnriper.—Tonbridge School.—The seventh annual concert by 
the school choir, given on Tuesday last, was in every respect a most 
successful affair. The chief applause fell to Estridge’s solo, the duet 
yy H, and R. Bird, and Neville’s solo, in Part I.; and to Smith’s and 

ussey’s solos, and “Come where my love lies dreaming,” in Part IT., 
all of which were encored ; but we may also single out Horsley’s “See 
the chariot at hand,” and Stevens’s glee, “Ye spotted snakes,” and the 
two pianoforte solos, as remarkably well done. Indeed, the whole con- 
cert went off in such 9 manner as to reflect the highest credit on Mr. 
Gilbert, the conductor. 








ROYAL WINDSOR THEATRICALS. 


Tue third dramatic performance this season took place at 
Windsor Castle on Wednesday evening. The following was the 
programme :— 

A Play, in Five Acts, by Mr. James Sheridan Knowles, entitled, 

“THE HUNCHBACK.” 

Master Walter _... sie ead ... Mr, Howe. 
Sir Thomas Clifford ‘ + Mr. W. Farren. 
Lord Tinsel... aa ... Mr. E. Villiers. 
Master Wilford ... Mr. Braid. 
Modus aaa ee ... Mr. Buckstone. 
Master Heartwell ... ... Mr. Cullenford. 
Gaylove ... Mr. Courtney. 
Holdwell ... Mr. Wetten. 
Simpson .. Mr. Moyse. 
Fathom ... Mr. Compton. 
Thomas ... Mr. Clark. 
Stephen ... Mr. Coe. 
Williams ... Mr. Weathersby. 
Waiter eee aaa ... Mr. Hill. 
Servant tae ses ese ... Mr. Lane. 
Julia... es a ... Miss Amy Sedgwick. 
Helen ne = ade ... Miss Swanborough. 

Under the management of Mr. George Ellis; and under the direc- 
tion of Mr. W. B. Donne, her Majesty’s Examiner of Plays. 

x The theatre arranged and the scenery painted by Mr. Thomas 
rieve. 


Shortly after eight o’clock the Queen and Prince Consort, with 
the Duchess of Kent, the Duchess of Cambridge, the Prince of 
Wales, Princess Alice, Prince Arthur, Princess Helena, Princess 
Louisa, Prince Leopold, attended by the Ladies and Gentlemen 
in Waiting, and accompanied by the dinner party, entered the 
theatre in St. George’s Hall, when the performance immediately 
commenced. 

The orchestra was composed of Her Majesty’s Private Band, 


MONDAY POPULAR CONCERTS. 


Art the seventh concert, on Monday evening, the instrumental 
pieces were by Mozart, and comprised his quartet in D minor 
(dedicated to Haydn), his quintet in A for clarionet and stringed 
instruments, his great sonata, for pianoforte alone, in F, and 
his Ziitle sonata (quite as beautiful as the great), for piano 
with violin. Herr Becker led the quartet, joined Mr. Lindsay 
Sloper in the violin sonata, and played first fiddle in the 
quintet; in all, giving satisfactory proofs that the praise 
which has been awarded him was not undeserved. Mr. Lindsay 
Sloper played the solo sonata in that finished style for which he 
is noted; and Mr. Lazarus executed the clarinet part in the 
quintet as only he could have executed it. The second violin, 
viola, and violoncello, were, as usual, in the hands of Herr Ries, 
Mr. Doyle, and Signor Piatti—in better hands they could hardly 
have been. 

The vocal music comprised, among other things, Meyerbeer’s 
delicious “Shepherd’s Song,” and Spohr’s uo ‘ess delicious 
“Bird and maiden,” both with clarinet obbdligato (Mr. 
Lazarus), the former sung by Mr. Sims Reeves, the latter 
by Madame Lemmens Sherrington, who, together, gave 
Rossini’s chamber-duet. “Mira la bianca Luna.” Madame 
Lemmens also introduced “Ombre légére,” from Dinorah, while 
Mr. Sims Reeves repeated the “two lieder of Beethoven, “The 
Savoyard,” and “The stolen kiss,” which at a previous concert 
gained him so many laurels, and which, to judge from the 
enthusiastic encore bestowed upon the last named, lost nothing 
on more familiar acquaintance. Mr. Benedict accompanied the 
vocal music, and the audience, which filled St. James’s Hall in 
every part, were evidently delighted with the whole enter- 


tainment. 





Sacrep Harmonic Socrety.—Last night Handel’s oratorio, 
Samson, was performed, with Miss Banks, Miss Dolby, Mr. Sims 
Reeves, Signor Belletti, and Mr. Weiss as principal vocalists. 
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ConcERT at THE New Sr. Pavt’s Scoors.—On Monday evening 
the Choir of St. Paul’s, assisted by Miss E. Ward and Mr, P. Williams, 
entertained an audience of upwards of 500 persons with a performance 
of Glees, Madrigals, and Part-Songs, under the direction of Mr. Frederick 
Kinkee, organist. The programme was well arranged, the music 
efficiently rendered, and thoroughly appreciated. ‘Here in cool grot” 
was amongst the pieces encored, and the laughing chorus by Miss Ward, 
Messrs. Williams and Kinkee, was repeated three times. Mrs. and 
Mr. Kinkee presided alternately at the pianoforte and harmonium. 


ORGANIST AT Brunswick CHAreL.—(From a Correspondent) 
—The organist’s situation at Brunswick Chapel, Upper Berkeley- 
street, having become vacant by the sudden death of Mr. Abbott, 
was competed for on Thursday evening, the 5th inst. Each 
candidate played a chant, hymn tune, and a piece. At the con- 
clusion of the trial the vestry sat, and announced Mr, A. H. 
Lowe as the successful candidate. The organ is a very old one, 
but capable of very beautiful effects. 


A TEsTmMonNIAL, in the shape of a valuable gold watch and 
chain, was presented by the Messrs. Broadwood, on Saturday, 
Jan. the 7th, to Mr. Alexander Finlayson, a foreman, and for 
many years employed in the establishment at Westminster. 
Mr. Finlayson’s father had been a workman in the manufactory, 
and his son and grandson are in the Messrs. Broadwood’s service. 
The following inscription is engraved on the inner case of the 
watch :— 

‘Presented to Mr. Alexander Finlayson, by Messrs. John Broadwood 
and Sons, as a mark of their appreciation of his integrity and worth, 
on his entering his 60th year in their employment, 1860.” 





NOTICE, 

Tue MustcaL Worip may be obtained direct from the Office, 28, 
Holles-street, by quarterly subscription of five shillings, payable 
in advance; or by order of any Newsvendor. 

ADVERTISEMENTS are received until Three o'clock on Friday After- 
noon, and must be paid for when delivered. Terms :— 


2s. 6d. 
Os. 6d. 


Three lines (about thirty words)... sas 
Every additional line (ten words) . ... 





TO CORRESPONDENTS. 
R. G. C.—As our correspondent magnanimously informs us that he 
“does not require payment,” not to be behindhand in mag- 
nanimity, we have inserted his brief communication gratis, 
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Mr. Caries Hatii’s Manchester concerts are becoming 
the vogue with all classes, from the rich merchant and 
manufacturer to the middle-class tradesman and bourgeois, 
and from the middle-class tradesman and bourgeois to the 
respectable and thrifty, albeit humbler, artisan. His last essay, 
the Iphigenia in Tauris of Gluck, appears to have been a 
positive triumph. The fact of such a work producing so 
great an effect in a concert-room should put to shame the 
managers of our lyric theatres, Italian and English, who have 
so obstinately presented a “cold shoulder” to the Patriarch 
of dramatic music—to Christopher Gluck, immediate prede- 
cessor of Mozart (though not of the same family), legiti- 
mate father of Spontini, and no less legitimate grandfather of 
Giacomo Meyerbeer. 


The principal characters of the dramatis persone were 
thus sustained at Manchester :— 


the classical drama of ancient Greeee. 





Iphigenia (High Priestess in Tauris)... Mad. Catherine Hayes, 
‘he Goddess Diana... feo .» Malle. Merei. 
Priestess of the Temple ats .. Miss E. Thorley. 
Orestes (brother of Iphigenia) Mr. Santley. 

Pylades (his friend) ... hes Mr. Sims es, 
Thoas (King of the Scythians)... Mr. Thomas, 

Minister of the Sanctuary... .. Mr, Arnold, 

From a very interesting account of the performance in 
the Manchester Guardian (of Thursday) we extract the 
following :— 

“In our impression of Saturday last we gave a brief account of 
Gluck and his works, and a statement of the principal incidents of his 
Iphigenia in Tauris, the opera performed last night. It will easily be 
seen what scope they afforded to a musician of Gluck’s calibre. The 
emotional elements are many, and of the most interesting and exciting 
character. Iphigenia is alternately agitated by grief at her unfortunate 
position, the loss of her country, the anguish on learning the fate of 
her kindred, especially of her dearly-loved brother Orestes, pity for 
the unknown Greeks who have landed on the fatal shores of the Scy- 
thians, and misery at being called upon to sacrifice her new-found 
brother; Orestes is filled with remorse for the murder of his mother 
Clytemnestra, and by having led his friend into such imminent danger ; 
while the heroic breast of Pylades is filled only with love for Orestes and a 
desire to save him at all hazards, Around these three principal charac- 
ters are grouped the Priestesses of the Temple, who reflect the feelings 
of Iphigenia; the superstitious and bloody Scythians, with Thoas at 
their head, and the dread avenging Furies, 

“The Iphigenia, first produced at Paris in 1779, consists chiefly of 
airs, but they are short, and while they carry on the action of the 
drama, express in the happiest and most striking manner the feel- 
ings of the soul. ‘There is but one duet, and one trio, which are 
not concerted pieces, but rather dialogues. The choruses are 
several; indeed, they play an important part. The principals are 
named above; in addition to these, there was a chorus of about 180, 
Mr. Hallé’s own fine orchestral band being employed in rendering the 
accompaniments. This was, strange to say, the first performance of 
Iphigenia in Tauris in England ;* and, considering how little Gluck and 
his works are known here, it must be a gratifying fact to Mr. Hallé, 
who has been at infinite pains in getting it up, and to all acquainted with 
the transcendent character of the music, to find so very large an audience 
assembled to hear it, especially considering that it was denuded ofall stage 
accessories, ‘The performance was entirely successful, principals, band 
and chorus exerting themselves to the utmost todo it justice. The 
whole being uniformly of the highest character, it is difficult to select 
epecial points for commendation. One of the most striking pieees is a 
chorus supposed to be sung by the Scythians on learning that Orestes 
and Pylades are about to become their victims. The thing is savagely 
grand, and called forth warm plaudits from the audience. It was not 
a little heightened by what is called ‘ ballet music’ being introduced. 
It is, however, very unlike what is understood by that in modern ac- 
ceptation, being a series of war dances, of a strange but very exciting 
character. We may also refer to the invocation of Orestes to the gods 
to let loose their wrath upon the bloody Scythians, magnificently given 
by Mr. Santley—as indeed was the whole of the music allotted to him ; 
the chorus of the Furies, in which the band accompaniments are appal- 
ing ; the entire third act, which embodies the struggle between Orestes 
and Pylades as to which shall be sacrificed; and a beautiful bymn to 
Diana—simplicity itself—which was enthusiastically re-demanded. 
The greatest enthusiasm was manifested by the immense audience, 
who paid Mr. Hallé a perfect ovation at the close of the opera; which 
will, we hope, determine him to give another performance. The pro- 
duction of such a work for the first time in so complete a manner, very 
strikingly exhibits the musical resources of this city; and, if it have 
the effect of calling forth other performances elsewhere, with or with- 
out the aid of stage resources, it will be a benefit conferred on musical 
art.” 

The Manchester Examiner and Times, in the midst of a 
glowing and enthusiastic panegyric, transfers to its 
columns the narrative of the plot of Iphigenia in Tauris, 
from Boosey’s Standard Lyric Drama,t which, on another 





* This is erroneous. Iphigenia in Tauris was given at the St. James’s 
Theatre, in 1840, by a German company, which first made Herr 
Staudigl known to the English public. 

t “Iphigenia in Tauris is considered one of the finest productions of 
The libretto to which Gluck 
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He still pour’d forth those words of  love— 
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occasion, we recommend M. Charles Hallé to print in the 
programmes of the evening. 

An amateur, who was present at the performance in 
the Free Trade Hall, writes as subjoined :— 


“T was really very sorry not to see you on Wednesday evening at 
Manchester. You would have been highly pleased with the whole 
performance. I have seldom witnessed such enthusiasm, such waving 
of hats and handkerchiefs, such unanimous applause and cheering. It 
was a sight worth a journey to Menchester, more especially when it is 
considered that the demonstration in favour of the music of Gluck (so 
subtle and grand a master—so profoundly dramatic a genius) was made 
by an audience of more than 3;000 persons, an audience that filled the 
large hall from extremity to extremity. With regard to the performance 
itself, I can assure you it was admirable, and you would have found 
very little indeed to criticise. ‘he success was so unequivocal that I 
am informed it is the intention of Mr. Hallé to repeat the same opera, 
with the same performers, on the 8th of next month.” 


Mr. Hallé is entitled to our heartiest good wishes, as he is 
entitled to those of all real lovers of genuine music—music 
that, not only time, but the universal verdict of civilised 


composed his music, was adapted by the French poet Guillard from a 
poem by Goethe, who has, of course, observed the main incidents and 
treatment as developed by Euripides. Orestes, coming to Tauri, in 
Scythia, in company with Pylades, has been commanded to bear off 
the image of Diana; after which ho is to meet with a respite from 
the avenging furies of his mother. His sister, Iphigenia, carried away 
by Diana, from Aulis, when on the point of being sacrificed by her 
father, is expiating a dream that led her to suppose Orestes dead, when 
a herdsman announces the arrival and detection of two strangers, whom 
she is bound by her office to sacrifice, On meeting, a mutual discovery 
takes place, and the brother and sister plot their flight. Iphigenia im- 
poses on the superstitious fears of Thoas, end, removing to the sea 
coast, they are onthe point of making their escape, when they are 
surprised, and driven back by stress of weather. Thoas is about to 
pursue them, but Minerva appears, and restrains him, at the same time 
te liberty of return for the Grecian captives, who form the 
chorus, 

“Gluck’s opera opens with an instrumental movement, depicting 
alternate calm and tempest, during which a prayer is offered up by 
Iphigenia and her priestesses to Diana; we have then a succession of 
fragmentary recitatives, interspersed with choruses for the priestesses, 
until Thoas appears, and expresses to Iphigenia his dread of the danger 
impending over himself and house. His entrance is followed by a 
chorus of Scythians, introductory to the entrance of Pylades and 
Orestes. A wild burst of joy from the Scythians, at the prospect of 
being able thus to propitiate the Deity, closes the first act. Act the 
second opens with the display of mutual friendship between Pylades 
and Orestes ; Orestes loading himself with reproach for having been 
the instrument of hurrying his friend into danger. Pylades endeavours 
to console him ; when the friends are parted, as if for ever, by the edict 
of their barbarian foes. Orestes, left to himself, becomes a prey to the 
avenging Furies ; Iphigenia appears in time to soothe his half-maddened 
brain; and elicits from him, without apprising him who she really is, 
the destinies of her father Agamemnon’s family since she herself 
was snatched from the sacrifice at Aulis, The act closes with 
the lamentations of the priestess for the sorrows of her 
race, and her gricf at the supposed death of Orestes. In Act 
TIL, Iphigenia, interested in Orestes, but still ignorant that he 
is her brother, endeavours to save him; Orestes declines to avail 
himself of a rescue which Pylades cannot share, and the two refuse, 
each in behalf of the other, the boon held ont to them by Iphigenia. 
The act ends by Pylades, at the earnest entreaty of Orestes, consenting 
to take a letter to Electra, Iphigenia’s surviving sister, at Mycene. 
During the absence of Pylades, the preparations for the sacrifice of 
Orestes are carried on. Iphigenia delays the rite; but when at last 
she is advancing towards Orestes with uplifted knife and faltering step, 
he declares himself her long-lost brother. ‘Their mutual transports are 
cut short by the entrance of Thoas, who determines, in his blind fury, 
to sacrifice indiscriminately both priestess and victim; but at this 
juncture Pylades stabs the barbarian monarch to the heart, and delivers 
the sister of his friend and her attendant captives from the thraldom 
that has so long oppressed them, Diana then appears, and directs the 
Greeks to set sail, bearing with them the statue erected to her honour 
in the Temple of Tauris,’ 





Europe (in accordance with that of Gluck’s own “ Father- 
land”) has proclaimed “ classical”—or, in plain language, 
imperishable. 


Wuen the “ Classical” Series of the Monday Popular 
Concerts was commenced Jast season at the St. James’s Hall, 
the question naturally arose whether the epithets “ classical” 
and “ popular” could be applied with appropriateness to the 
same entertainment. The word “classical” is variously 
interpreted, and is frequently employed in a sense manifestly 
incorrect (as in the case of certain orchestral and chamber 
compositions which resemble the works of the great masters 
only in form); and it would be easy to prove that what 
often passes for classical music, is not at all popular. If a 
work is to be called “ classical” merely because it is correct in 
form, and written in intelligent and more or less exact 
imitation of undeniable master-pieces ; and if by “ popular” 
is meant that alone which appertains to the mob, then 
it is evident that “popular” and “classical” are 
incompatible terms. But no production of art can 
fairly be spoken of as classical until it has stood the 
test of time, and also; we are inclined to think, of expa- 
triation—perhaps transpatriation would be a better word, 
Racine, for whom the taste, in Madame de Sevigné’s opinion, 
was to pass away like that for coffee, is still considered a 
classic in France ; but while all Europe retains the use of 
the berry which heats but not enlivens, not one foreign 
nation has adopted Racine, or any other of the French poets, 
The great comic dramatist* of France, on the other, hand, 
is known and appreciated everywhere. ‘“ Every man 
who learns to read,” says M. Sainte-Beuve, with almost as 
much truth as ingenuity, “is another reader for Moliére,” 
and it is quite true that thousands of playgoers who have 
never even heard his name are familiar with jokes, scenes, 
and characters which are borrowed or imitated from 
Moliére’s plays. Shakspere has passed more triumphantly 
than any other poet what may be called the tests of time 
and space ; for no other writer is so much read in the pre- 
sent day, and while some of the greatest authors of modern 
Europe, from Géethe to Victor Hugo, and from Géethe to 
M. Guizot, have made his works the subject of their earnest 
study, his dramas are played in some form or other in the 
“popular” theatres of Germany, France, Russia, and pro- 
bably many other countries. 

If we turn to what is vulgarly and absurdly called “art”— 
as if to the exclusion of all other kinds—we find in Raphael an 
example of a painter whose works seem to acquire fresh vitality 
with each succeeding century, which live equally in all civilised 
countries, and which delight all classes of men. M. Ingres, 
who by the consent of his own countrymen, is the greatest, 
or one of the two greatest painters of modern France, has 
dedicated his whole life to Raphael ; even the pre-Raphaelites 
do not spurn him—they only wish modestly to go before 
him, which, according to them, means beyond him; the 
photographs from the cartoons are ordered (thanks to the 
enormous demand for them they cannot now be bought) by 
thousands at the South Kensington Museum ; and there is 
not a more “popular” design for the picture-brooches sold 
in the Palais Royal at Paris than the world-famed “Virgin 
of the Chair.” 

The notions expressed in the above remarks, how- 
ever much they may partake of the nature of truisms, 





_ * Query—How about Beaumarchais ?—Printer’s Devil, 
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deserve to be repeated from time to time if only for 
the benefit of those who maintain that works of the 
highest genius cannot be appreciated by the great bulk 
of mankind, and they have been suggested to us by the 
enormous attendance at the Mozart concert last Monday at 
St. James’s Hall, when the whole of the area was filled 
long before the entertainment commenced; and by the 
applause with which the various compositions were received, 
the slow movements of a quartet and a sonata being positively 
redemanded. We suppose if any music can be called 
“ classical,” it is that of the composer who ceased to write 
seventy years ago, and whose melodies are still as fresh as 
any—the most beautiful or the most recent—that have 
been given to the world since his death ; whose pre-eminence 
as a “ great master” is acknowledged by all musicians ; whose 
tunes are known in all civilised lands ; and whose operatic 
works are played in every European language. Nor can the 
epithet of “ popular” in its widest sense be applied to any 
composer, classical or unclassical, so justly as to Mozart, 
inasmuch as his works, whether heard in the theatre, in the 
concert-room, or in the humblest private dwelling, through 
the medium of an orchestra, a quartet, a single instrument, 
or a voice that is capable of ordinary musical expression, are 
more generally appreciated and admired than the productions 
of any other master, great or small. 

Of course it would be a sad error to argue from this co- 
incidence in respect to one great composer, between 
the most thoroughly educated and only very slightly 
educated tastes, that any fair estimate of the value of 
works of art can be arrived at by taking the opinions, 
or rather the likings and dislikings, of the masses. We 
have no doubt that if the votes of Mr. Bright’s friends 
could be collected on the subject, they would prefer some 
nigger insipidity or monstrosity not only to the Jupiter sym- 
phony—which would also be the case with numbers of their 
superiors—but even to “La ci darem” or the “ Addio ;” 
while in France the seven millions who elected Louis Na- 
poléon to the Imperial throne would probably pronounce in 
favour of “ La cus-quette du pére Bugeaud ” if called upon 
to choose between that and “I] mio tesoro.” An utterly 
uneducated boor at a concert of high class music hears no 
more than a cow sees in presence of a magnificent landscape ; 
but there is this important difference between the two 
animals—the latter can never become a connoisseur in 
painting, whereas the former, if he possesses the ordinary 
qualities of a man, may learn little by little to love music, 
and thus acquire a new and elevating pleasure. As every 
individual partakes of a common nature, there cannot be any 
very wide fundamental differences in matters of taste and 
sentiment. In nature similar objects produce similar emo- 
tions in all men; thus, all are impressed by objects of 
striking grandeur or of surpassing beauty. Avnd, in the same 
way, every one a little removed from the condition of the 
brute finds something to charm him or to excite his admira- 
tion in the music of Mozart. Sunrise, the stars, lofty 
mountains, the sea, have beauty for every human creature, 
and, by analogy, it is easy to understand how the greatest of 
composers must, in a liberal interpretation of the word, be 
also the most popular. 





Rarely do we see general delight more plainly and 
strongly manifested than we did on Tuesday last, when 
Mr, Albert Smith re-appeared before the public in his own 
Egyptian Hall. In the applause of the audience, and in 
the look of the “entertainer,” there was something that 





seemed like the whole world joining together in the brief 
proposition, “It’s all right,” uttered with a vast deal of 
emphasis. so ae 

The great Albert was affected ; there was a friendliness 
in the greeting which could not escape his notice, and which 
brought the tears to his eyes. And he hit the right nail on 
the head when he declared his conviction that there is a sort 
of friendship between himself and his patrons, this conviction 
being based on the receipt of divers letters during his illness, 
written by persons of whom he had never heard, and all 
expressing the deepest anxiety for his recovery. 

Certainly no one is more widely known in this country 
than Mr. Albert Smith, or enjoys a more extensive 
popularity. First in the field of all the modern “enter- 
tainers”—sedulous in keeping his entertainment distinct 
from that of all competitors—combining the character of 
the traveller with those of the comic vocalist and actor,— 

rovided beforehand with a large circle of private friends,— 

Mr. Albert Smith has unquestionably made of himself a 
metropolitan institution of no small importance. Photo- 
graphic artists have been anxious to catch the similitude of 
his physiognomy, and to suspend it among the choice 
works, wherewith they would engage the attention of the 
passer-by. We will run the risk of an Hibernicism, by 
declaring that everybody has seen Albert Smith, and every- 
body else has seen his portrait. If a child of five years old, 
looking at the likeness of Albert Smith, professed ignorance 
of the person represented, it would denote a state of 
benighted ignorance, demanding the immediate attention of 
the Earl of Shaftesbury. When Albert Smith had newly 
returned from the oriental trip, on which he based his first 
entertainment—the “ Overland Mail”—some folks laughed 
at the beard, which covered his previously smooth chin. 
Short-sighted mirth! With that beard will Albert’s face 
go down to a posterity who will believe that he never 
existed without it. There is now in our possession a 
portrait of Albert without a beard—but this is not the 
Albert of Mont Blanc, of Baden-Baden, of Canton; not 
the Albert who threatened to depart from us a fortnight 
ago, and and thus caused all London to shudder. 

While the recovery of the popular idol was yet uncertain, 
we abstained from remark on the subject of his universally 
lamented illness, beyond the mere record of the fact, thus 
avoiding the gross indecency of the many newsmongers, who 
no sooner heard of the calamity than they at once inferred 
the most lamentable results, and spread their surmises about 
the town. On Christmas Eve the decease of Mr. Albert 
Smith was asserted in every place where men connected with 
periodical literature do congregate, as the great occurrence of 
the day, with all the aplomb of the most profound conviction. 
Had we chosen to follow in the train we might easily have 
filled our columns with all sorts of sepulchral bubbles, which 
would have been regarded with grim interest by a gaping 
multitude. But we have reserved the record of these im- 
pertinences till the present time, when Albert Smith is on his 
legs again, and he may fairly laugh at them as gabblings 
representing no truth, save only the interest with which he 
was universally regarded. 

Yes, we will tell thee now, dear Albert, that on that 
dismal Christmas Eve thy untimely end was bewailed to an ex- 
tent, far beyond any extent thou couldst have surmised, even 
on the receipt of thy numerous letters, the very rapidity with 
which the sad rumour was circulated amply demonstrating 
how much thou art cared for, The news of Wright’s death 
had already depressed the spirits not a little, but Wright had 
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for some time been withdrawn from public gaze, whereas thou, 
Albert, wert in the plenitude of thy glory. 

Not a whit too far do we go, when we assert that the sup- 
posed decease of Albert Smith was one of the mournfulest 
instances of the uncertainty of human affairs, Had an un- 
precedented combination of rare talent and singular good 
fortune led to no other result than this? Was the Egyptian 
Hall to be prematurely closed, and stand like a sort of 
modern antique mausoleum, marking the site of the mer- 
riment and good-humour which had promised to delight the 
London public for many years yet to come? 

There is an old proverb to the effect that we only know 
the value of our treasures by the loss of them ; and we have 
had an opportunity of testing this proverb in the case of 
Albert Smith, without experiencing the calamity that 
usually pertains to such trials. Thanks to over-busy tongues, 
the world was made to fancy for a moment that it was 
without an Albert Smith ;—and, lo! here was a gap in the 
cycle of entertainments,—nay, more, here was a gap in the 
many, many circles over which the genial Albert, in his 
private moments, was wont to shed the radiance of his hilarity. 
The solar system, with one of the principal planets knocked 
out by an intrusive comet, would not look more incomplete 
than the London season bereft of Albert Smith by the 
untimely snatch of destiny. Only fancy, all those portraits 
in the shops changed into semblances of one who was no 
longer living. Should we not seem to be walking in a city 
of tombs, as one would wander through the mazes of that 
great Pyramid, which itself grew lively under the footstep of 
the ever-cheerful Albert ? 

We would not venture on these ghastly reflections, did 
they not refer to a calamity that has proved itself unreal, 
like one of those ghosts that vanish as soon as the investiga- 
tion dares to touch them. Christian is allowed to smile at 
the Valley of the Shadow of Death when he has left its 
terrors behind ; nor is whistling, when one is fairly out of 
the wood, ever deemed presumptuous. We dwell on the 
dismals, that we may be the better able to appreciate the 
joy we now feel, pleased to realize the old Virgilian con- 
solation-—Hac olim meminisse juvabit. 

Yes, we write these lines shortly after a visit to the 
Egyptian Hall, where we have seen the Achilles of “ enter- 
tainers,” not as Odysseus saw the Achilles of Greece, amid 
the shades, but alive and kicking the weight of uneasiness 
from the hearts of countless admirers. He is not only 
well planted on the surface of this sublunary globe, but he 
looks, talks, and laughs, as if he did not mean to be uprooted 
in a hurry, and we still feel the effect of the pleasant appari- 
tion. A word that, by the way, is here to be deprived of its 
common connection with ghosts. 

A happy new year to Albert Smith, and may it be long 
before we are terrified again with even a dream of losing him. 


Tae Lonpon Orcuxstrat Assocration.—The first meeting of 
this Society took place on Saturday evening at St. James’s Hall, 
when upwards of sixty amateur instrumentalists were present, 
and top creditably performed several overtures and symphonies 
under the able direction of Dr. James Pech. The next meetings 
i announced to take place every Saturday evening, terminating 

une. 

Lonpon Girz and Mapricat Uxion.—The performances of 
the Union at the Egyptian Hall during the past week having 
proved eminently successful. Mr. Mitchejl, of Bond-street, has 
made arrangements for a second series of entertainments, com- 
mencing on Monday next, when the pro me will be varied. 
The audiences have been numerous and fashionable, including 
many of the nobility at present in the metropolis. 





GLASGOW MUSICAL FESTIVAL. 

ScoTLanD, at last, seems bent upon acquiring musical 
distinction. The prospectus of the forthcoming musical 
festival at Glasgow looks like a genuine festival prospectus ; 
and to show that we have none of the ill feeling towards 
our Transtweedian neighbours which divers irate per- 
sonages from Aberdeen, and sundry less irate, but more 
sulky, from “Auld Reekie,” have chosen to insinuate, we 
insert the introductory remarks without suppressing a word, 
not even excepting a paragraph which is manifestly an 
advertisement :— 

“The musical festivals held triennially in England have been pro- 
ductive of results so generally appreciated in the South, that their 
non-introduction into Scotland has been matter of frequent regret. It 
was well understood, however, that the production of celebrated 
musical works north of the T'weed, on a scale sufficiently great to con- 
stitute a festival, involved an extent of risk which rendered the under- 
taking all but impossible. Indeed, until within a comparatively recent 
period, the performance of a single oratorio in a suitable manner, gene- 
rally resulted in pecuniary loss, and as a natural consequence, works of 
that class have been produced less frequently than their pre-eminent 
merit demands. But during the last few years a gratifying improve- 
ment has been perceptible in the public taste; an increased interest 
has been manifested in the highest class of music; and it is therefore 
believed, that the time has now arrived when the design of a musical 
festival will obtain adequate support, and be regarded as an appropriate 
expression of the public appreciation of one of the most ennobling of 
the fine arts. And while the fact will record the progress of that 
taste for classical compositions expected in a country so peculiarly rich 
in national music, the result of such a festival must operate powerfully 
in advancing the study of music, and in extending its elevating 
influences. 

“These considerations have induced the proposal to celebrate, on the 
24th and three following days of January, 1860, and under the auspices 
of the Glasgow Choral Union, the first Glasgow musical festival, in aid 
of the funds of the Glasgow Royal Infirmary and the Asylum for 
the Blind. The musical arrangements are on a scale suited to the 
character of the undertaking. The festival will embrace three com- 
plete oratorios and a grand miscellaneous concert; and the Directors 
have satisfaction in stating that a new oratorio entitled Gideon, written 
for the occasion by Charles E. Horsley, Esq., the eminent composer of 
David, Joseph, and other sacred works, will be produced for the first 
time, along with the Messiah and the Elijah,—the chefs-d’euvre of 
Handel and Mendelssohn, It is apparent, however, that the practice 
followed on such occasions in England, where the oratorios are gene- 
rally performed during the day, is impracticable in Scotland, and the 
concerts will, therefore, take place on the evenings of Tuesday, Wed- 
nesday, Thursday, and Friday. 

“ Kight solo vocalists have been engaged, of acknowledged excellence, 
accustomed to interpret the works of the great masters in sacred music; 
and it may be stated, that the principal soprano, Madame Novello, 
comes from her residence in Italy for the sole purpose of attending 
the festival. The band is composed exclusively of eminent artists, from 
the London Philharmonic Society ; and the chorus will consist of the 
Glasgow Choral Union, numbering four hundred voices. 

“ At English festivals, with most extensive hall accommodation, the 
price of reserved seats is one guinea each, and at such a rate, it is 
evident, not only that a heavy expenditure can be sustained, but that 
a considerable surplus can be available for charitable purposes. In 
Scotland, on the other hand, the adoption of such a price would, to 
say the least, be a hazardous experiment, though the public halls will 
not contain audiences so large as can be accommodated in Birmingham, 
Leeds, or Bradford: the City Hall of Glasgow, where the concerts will 
be held, being capable of containing, at such performances, only from 
1700 to 1800 persons. From calculations made by the directors, 
however, it was found that they were in a position, from various cir- 
cumstances, to organise a musical festival, in every respect worthy of 
the name, at the published rates of subscription; but it is presumed 
that many will be disposed to promote the objects in view, by increas- 
ing their subscriptions, in which event a corresponding supply ot 
additional tickets will be issued. 

“The Subscription Book closed on the 21st December, and the re- 
maining tickets will now be issued by Messrs. J. Muir Wood and Co., 
42, Buchanan-street, Glasgow. The subscriptions are deposited in the 
Commercial Bank of Scotland, at Glasgow, in an account styled ‘ The 
Festival Fund.’ And, in conjunction with the treasurer and secretary 
of the Choral Union, Alexander Harvey, Esq., Govanhaugh, Jame* 
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MClelland, Esq,, accountant, and William Paul, Esq., Commercial Bank 
of Scotland, honorary members of the society, have consented to act as 
trustees of the fund so created, and to issue the necessary drafts for the 
purposes of the festival, 

“The free proceeds of the concerts will be devoted to the Glasgow | 
Royal Infirmary and to the Asylum for the Blind, in equal proportions ; 
and the attention of the public is respectfully directed to the fact, that 
the festival is not merely a great musical demonstration, but a medium 
through which, it is expected, a surplus will be available for the most 
important charities connected with the West of Scotland. 

“For the information of those who may not be conversant with 
musical matters in Glasgow, it will be satisfactory to describe, shortly, 
the character and objects of the Society under whose auspices the pro- 
posed festival will be conducted. ‘The Glasgow Choral Union was 
instituted in 1848, for the purpose of diffusing a knowledge of classi- 
cal works, and cultivating the public taste ‘for sacred music—a_subsi- 
diary object being to aid the benevolent institutions connected with 
the city. Previous to the formation of the Society, the oratorio and 
works of a similar character were almost entirely unknown in the 
West of Scotland; but, since that period, the Association has produced, 
in many instances repeatedly, the oratorios of the Messiah, Israel in 
Egypt, Judas Maccabeus, Creation, and Elijah, besides the Dettingen 
Ze Deum, the Lobgesang, Mendelssohn’s Antigone, and other miscel- 
laneous works of Handel, Haydn, Mozart, Mendelssohn, Spohr, 
Horsley, &c, And though many difficulties have been encountered by 
the Society in prosecuting the objects embraced in its constitution, it 
is gratifying to find that by its efforts the cultivation of music in 
Glasgow has been powerfully and successfully promoted, 

**It has been impossible to’contribute so much to benevolent objects 
a; could be desired—not only in consequence of the difficulties referred 
to, but also from the expensive nature of the arrangements necessary 
for first-class concerts—all the profits, however, have been deyoted to 
charitable purposes. And it is important to add, thet the society is 
composed entirely of amateurs, and that the exertions of the members 
are disinterested ; gentlemen pay an annual subscription, and no member 
derives pecuniary benefit.” 

The above may stand both as an apology for the past and 
a promise for the future—and in both instances may be 
accepted as eminently satisfactory. The only obscure point 
is that which explains (or rather fails to explain) why the 
oratorios cannot be performed in the morning just as con- 
veniently in Scotland as elsewhere. 

The Festival is to be held on Tuesday, Wednesday, Thurs- 
day, and Friday, the 24th, 25th, 26th, and 27th of this 
month, The principal singers are; Mad, Novello (with an 
honorarium, we hear, of 400 guineas—a costly item, where 
so many others have to be reckoned), and Miss Whitham, 
sopranos ; Miss Dolby and Mrs. Lockey, contraltos ; Messrs. 
Sims Reeves and Lockey, tenors ; Messrs. Weiss and Winn, 
basses ; Mr. Henry Smart to preside at the organ ; Mr. H. 
Albert Lambert (organist of Glasgow Cathedral), to be con- 
ductor, The executive committee is composed of the 
members of the Glasgow Choral Union ; the trustees of the 
Festival Fund are as follows :-— 

Alexander Harvey, Esq., Govanhaugh, 

James M’Clelland, sq. President of ihe Institute of Accountants 
and Actuaries in Glasgow. 

Wm. Paul, Esq., Commercial Bank of Scotland. 

The Treasurer and Secretary of the Choral Union. 

To show that the band will be very efficient—* superior” 
(as the prospectus states), “to any which has hitherto 
appeared in Scotland”—we append the list of players, all 
of whom are members of the London Philharmonic 
Society :— 

Viowins.—Messrs. H. Blagrove (Principal), J. H. B. Dando, J. T. 
Willy, J, IT’. Carrodus, Pollitzer, R. Clementi, J. B. Nadaud, Jacquin, 
Wickett, Max. Vogell. Szconp Viox1ns.-—Messrs. W. Watson (Prin- 
cipal), J. Newsham, E. Perry, 8. Bort, J. Schmidt, J. Kelly, J. J. 
Calkin, J. P. Colchester, J. 4. Tourneur, Zerbini, jun, VioLas.— 
Messrs. R. Blagrove (Principal), W. H. Webb, J. Westlake, Boileau, 
Tolhurst, W. W. Waud. Viononcettos.—Messrs. G. Hausmann 
(Principal), W. I. Reed, Daubert, A. Guest, Goodban, H. R, Reed. 
Contks-Bassks.—Messre, J. Howell (Principal), J. Reynolds, T, Edgar, 
W. J. Castell, Blakiston,J.P.Waud, Fuiures.—Messrs. R, 8. Pratten 


! 
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‘and T.? Smith. 
| Tyler. Bassoons.—Messrs, Anderson (Principal) and Nobbs. Hoxrns. 


| BONES.—Messrs. Hawkes, Webster, Healy, jun. 


(Principal), and Rockstro, Osoxzs.—Megsrs, A. Nicholson (Principal) 
Cuarionets.— Messrs. H. Lazarus (Principal) and 


—Messrs. C, Harper (Principal), J. W. Standen, Hayward, A. Kielbach. 
Trumpets.—Megsrs. IT, Harper (Principal) and J. B. Irwin. TRom- 
Evryonium.—Mr. 
Phasey. Drums. Mr, Chipp. 

The members of the Glasgow Choral Union number 400, 
which will thus make a vocal and instrumental orchestra 
nearly 500 strong. The players are already “ proven ;” let 
us hope the singers may be found their worthy associates, 

The order of the programme is as subjoined :— 

Tuesday evening Elijah. 

Wednesday evening Grand Miscellaneous Concert. 
Thursday evening .., Gideon, 

Friday evening ,,. ee The Messiah. 

The miscellaneous concert is remarkably well selected, 
and presents both interest and variety, the only thing want- 
ing being a solo or two for pianoforte or violin—a point to 
the great importance of which, as an agreeable relief, Festival 
Committees are not always sufficiently alive. The welcome 
afforded to anew oratorio from an English pen is honourable 
to the Glasgow people, and as Mr. Horsley will conduct the 
performance himself, it will be his own fault if the execution 
is not all that could be desired. Asa grand rehearsal is 
announced to take place in St. James's Hall, on the 
evening of the 19th instant (Thursday), our readers may 
possibly like to know how Mr, Horsley (or rather, the Rev. 
Archer Gurney, his poet) has arranged the materials yielded 
by the subject he has had to treat, We therefore append a 
digest : — 

“The subject of the oratorio is taken from the sixth and four fol- 
lowing chapters of the Book of Judges, and forms, with a few inevi- 
table modifications, a somewhat faithful reproduction of the sacred 
narrative, 

“The poem comprises three parts :—The first is opened by the wail- 
ings of the people of Israel for their sins, under the dread of the 
invading hosts of Midian, followed by the denunciation of God’s anger 
against His people, from the lips of a prophet ; the reckless scorn and 
revelry of the worshippers of Baal—Ebed, and the rest: and the ex- 
postulations, on God’s behalf, of his prophetess Zillah, We then trace 
the fears and aspirations, in solitude, of Gideon, and his call by angels 
to the field; the overthrow, by himself and his servants, of the altar of 
Baal, the erection of an altar to the Lord, with songs of praise; and 
the part concludes with a chorale, sung in the dead of night, by the 
servants of Gideon, to the honour of the Lord Jehovah. 

“In the second part,—we haye the fierce cries of the worshippers of 
Baal—their demand for vengeance upon Gideon,—the reply of his 
father Joash,—and the summons of Israel to the field, by the chosen 
warrior, who speaks under the inspiring influence of the Spirit of God, 
and calis forth an answering fervour in the hearts of all His people. 

“The Third Part embraces the crisis of the sacred story, preceded 
by the War March and Song of Midian, and the midnight commune 
of Gideon with God and his own heart. And after a scene embodying 
the descent of Gideon, with his servant Phurah, into the enemies’ camp, 
and the prophetic dream or vision of the man of Midian, the final 
judgement, ushered in by the divinely-ordered war-cry,—{fhe sword 
of the Lord and of Gideon,’ is depicted through the medium of choruse:, 
uttered by angelic witnesses; and the poem concludes with the 
triumphant return of the conquerors, and the prophetic and exultant 
lays of Zillah and her companions, forshadowing the coming of a greater 
Conqueror and Deliverer in the person of the Son of David,” 

The above—although we find the somewhat hacknied inci- 
dent of the “War March,” with its stereotyped belongings, 
and although we find traces, here and there, of the dramatic 
conduct of Llijah and of Hli—certainly looks promising. 
At any rate, if rumour errs not, Gideon is by many degrees 
Mr. Horsley’s best oratorio. 

To conclude—as we have initiated our readers into so 
many particulars, we may as well let them know all, and by 
annexing a list of the charges for admission, allow them an 


opportunity of comparing the Glasgow fiscal policy with that 
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of f Birmingham, Norwich, Bradford, ad and the Cathedral 
towns :— 
Stalls, in area and side galleries (seats orn single £0 15 0 
Family tickets (admitting four) ... eee .« 2236.6 
Portion of side galleries, second seats in area, and front of 
west gallery (benches numbered), single tickets << «6g G 
Serial Tickets, transferable (admitting onetoecach concert) 116 0 
Back of west gallery and promenade (unreserved), single O 5 O 
And now, as with paste and scissors we have rendered 
our own copy of the Glasgow prospectus to all intents and 
purposes valueless, perhaps the Festival Committee will have 
the courtesy to forward us another, courier par courier—in 
other words, immediately after they receive the present 
number of the Musical World. 





ADVERTISEMEN TS. 





UST PUBLISHED.—Eight Ballads by Adolfo Ferrari, 
price 23. each :— 

1. “SWEET DAYS OF YOUTII.” 

2. “LONG YEARS OF CARE.” 

3. “WHEN MID THE FESTIVE SCENES WE MEET.’ 
4, “BREAK NOT BY HEEDLESS WORD THE SPELL,” 





No. 


for contralto or 


tone. 

_ SWEET HOPE.” 

i. ‘‘ REMEMBRANCE.” 

7. “GRATITUDE.” 

3. “I LOVE THE OAK,” for contralto or barytone. 

London: Duncan Davison and Co., 244, Regent-street, W., 
Where may be obtained 

Two Chamber Trios for soprano, mezzo-soprano, and contralto: ‘Come sisters, 
let us dance and sing,” 2s. Gd. ‘‘ Come, fairies, come, the sti irs shine bright,” 2s, 6d. 
Three Italian Songs : “Vieni, Vieni,” serenade, 23.; ‘'L’ onda che mormora, 
romance, 2s, 6d. ; ‘‘ Ah, se piacer mi vuoi,” romance, 2s, 





Just published, in post 8vo., cloth, 


COLLECTION OF WORDS OF 2,270 ANTHEMS, 

with 452 Biographical Accounts of Authors, &c. By B. 8t. J. B. Joule, 
Esq., Fellow of the Genealogical and Historical Socicty of Great Britain, and 
Honorary Organist of St. Peter’s Church, Manchester. Price 6s. 6d. The Author 
will be happy to make arrangements for the supply of a number of copies to any 
cathedral, or other church, either in cloth or sheets. 


TEW SONG FOR CHRISTMAS.—“ THE CHRIST- 


MAS ROSE.” By Lovett Putttirs. Beautifully illustrated. Price 2s. 6d. 


“The Christmas Rose! The Christmas Rose! 
‘Mid wintry frost aud snow it blows ; 
And opes its portals pure and fair, 
When winds have swept the gay parterre. 
Just like a truc and constant friend, 
Whose faith no storms of life can bend ; 
Not the mere friend of summer day, 
But firm when joy hath passed away. 





This flower i is like the joys that shine, 
In sorrow’s hour and life’s decline, 
When youth hath passed and pleasure flown, 
And sad the spirit sighs alone; 
Then marvel not that thus [ twine 
My thoughts around this gift of thine, 
And muse on hopes and joys that last, 
And bloom through life’s most piercing blast.” 
“As graceful and vocal a song as we haye met with for a long time.”—Ausical 
World.—London: Duncan Davison, 244, Regent-strect, W. 





HYDRAULIC ORGAN & HARMONIUM 
BLOWER, &c, 
JOY'S PATENTS, 1856 & 1859. 


C: AN be applied to blow the 
bellows of Organs and Harmoniums 
wherever water at a pressure can be obtained, 

For price and particulars of Organ Blower 
apply to CARRETT, MARSHAL L, and CO., 
Sun Foundry, Leeds, sole authorised mé ikers 
and agents, or to DAVID JOY, Patentce, 
Leeds. 

Ditto of Harmonium Blower, apply t 
BOOSEY and SONS, Holles-street, London 
sole agents. 


Organ Builders supplied on liberal terms. 








10 DANCES FOR PIANOFORTE, 2s.. 6d.—Just 

. ready, BOOSEYS’ NATIONAL DANCE-BOOK, containing 100 Reels, 

Country Dances, Jigs, Strathspeys, &e., for Pianoforte, large size, 2s. 6d. 

= ‘so, Just published, Strauss’ 25 best Waltzes, 2s. 6d. Boosey and Sons, Holles- 
reet. 


CHARLES LUDERS’ COMPOSITIONS. — 


FOR THE PIANOFORTE. 


SIX ROMANCES ANGLAISES, Op. 27 .. + ee 

LA CAPRICIEUSE, Grand Valse, Op. 31 .. ee ee 

LA DANSE DES SORCIERES, Op. 33 ° ° ee 

GALOP, Composé pour le Roi de Prusse, Op. 34 .. ea 

LA TAREN TELLE, Op, 41 (Dediée a I’ edigand Praeger) 

LE CORSAIRE, Op. 42, Mélodie eee (Dediée & Edouard Roeckel) : 


VOICE AND .ND PIANOFORTE. 
L’EMIGRE IRLANDAIS, Ballad, translated from the English poem of 
Lady Dufferin by the Chevalier de Chatelain. Suug by Miss Dolby .. 





LONDON: DUNCAN DAVISON, 244, REGENT-STREET. 


DONALD DUNCAN'S 
PURE SCOTCH MALT WHISKIES, 


ARE CHEAPER, MORE WHOLESOME, AND ee SUPERIOR TO THE 
FINEST FRENCH BRANDY 


ROYAL BALMORAL, a very fine. mild, and mellow spirit 15s, per Gallon. 
THE PRINCE’S USQUEBEAUGH, a much admired and) 18s Do. 
delicious spirit . “a ae —s ‘ i 
DONALD DUNCAN'S Celebrated. Reg: istered DD. wing 208 Do 
of extraordinary quality and age .. *¢ A ‘ 
Two gallons of either of the p —nl sent to any part, ‘or samp'e forwarded for 
12 postage stamps. Terms cash. 4, Burleigh-street, Strand, W.C. 








ACHIANA, Preludes and Fugues, by John Sebastian 
Bach (not included in the 48 goats and fugues), as played at all the 
classical coucerts, mJ six numbers, each 2s. London: Duncan Davison and Co., 
244, Regent-street, W. 


HE HARMONIOUS ‘BLACKSMITH. Composed by 

Handel for the Pianoforte from his suite de pitces in E major. The only 

correct edition, as played at all the classical concerts, is published. price 2s., ;by 
Duncan Davison and Co., 244, Regent-strect, W. 


EW SACRED SONG, “ Awake, little Pilgrim.” Com- 
i posed by Maurice Cobham ; the poetry by the Rev. D. T. K. Drummond. 
Price 2s, 6d. 





Awnke, little pilgrim, the day is at hand, 

The rays of the morning appear on the land; 

O, haste with thy burden to life’s narrow gate, 

Ere the night shadows falling proclaim thee too late. 

Knock, little pilgrim, it shall not be vain, 

Thy foeble entreaties admittance shall gain; 

Thy Saviour is waiting to bid thee God speed, 

He turns none away from his door in their need. 
London : Duncan Davison and Co., 244, wgntcen t, W. 


ME cY ERBEER’S Setting of ‘the “ Lord’s Prayer,” for 
four voices (soprano, alto, tenor, and bass), is published, with English and 
Latin text, in score, 3s. , Separate vocal parts, 6d. each, by Duncan Davison and Co., 
244, Regent- -street, W. 





Gis REEVES'S NEW SONG, “Wert thou mine,” 
Composed by Frank Mori, is published, price 2s. 6d., by Duncan Davison 
and Co., 244, Regent-street, W. 


BeLEY RICHARDS’S “ETHEL.” Romance for 

the Pianoforte. Price 2s. London: Dnnean Davison and Co., 244, 
Regent-strect, W. “Mr. Thackery’s Ethel Newcombe has inspired the composer 
with graceful and elegant ideas, in the form of what may be called a romance 
without words, exceedingly vocal and richly accompanied.” — Daily News. 


RINLEY RICHARDS'S “SULIOTE WAR SONG.” 
. — ow Santley. Price 3s. London: Duncan Davison and Co., 244, 
egent-stree 


RINLEY RICHARDS'S” “HARP OF WALES,” 
Sung by Mr. Sims Reeves. Price 2s. 6d. London: Duncan Davison and 
Co., 244, Regent-street, W. 


GLENFIELD PATENT STARCH, 
USED IN THE ROYAL LAUNDRY, 


AND PRONOUNCED By HER MAJESTY’S LAUNDRESS, to be 
THE FINEST STARCH SHE EVER USED. 


Sold by all Chandlors, Grocers,, &c {é&c, 
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RINLEY RICHARDSS “ BLIND MAN AND) 


SUMMER.” Sung by Miss Palmer. 
Davison and Co., 244, Regent-street, W. 





EICHARDT'’S “THOU ART SO NEAR AND YET | 


SO FAR,” sung by the Composer, with the most distinguished success, 
is published, price 3s., by Duncan Davison and Co., 244, Regent-street, W. 





EICHARDT'S 


published, price 2s. 6d., by Duncan Davison and Co., 244, Regent-street, W, 





WOULD I WERE A BUTTERFLY.” The New 

Song composed by ADOLPH SCHLOESSER, now singing with the 
greatest success by Madame Lemmens Sherrington, is publ ished, price 2s. 6d., hy 
Duncan Davison and Co., 244, Regent-street, Loudon, W. 





“TMHE ARROW AND THE SONG,” New Four-Part- 

Song for Male Voices (two tenors and two basses), sung with grea' 
success by Mr. Henry Leslic’s Choir, and enthusiastically encored, ‘is published, 
price 2s. {s 2parate vocal parts, 6d. each), by Duncan Davison and Co., 
street, 





HE FAIRY’S EVEN-SONG,” New Four-Part-Song, ' 


for Male Voices (two tenors and two banees) sung with great success b. 
the Polyhymnian Choir, is published, price 2s. ed vocal parts, 6d. each), 
by Duncan Davison and Co., 244, Regent-street, W. 


B 


DLUETTES CLASSIQUES, Selected from the ‘Works 


of the great Pianoforte composers. 
No. 1. DUSSEK.—*‘II pastore Alpigiano,” Air Variée 
2. STEIBELT. a 'Papageno” ( Zauberflite) 


‘* Monostatos” 
(In the Press) 


oe 


i DUSSEK.—"‘La chasse” 

“They are quite simple, easy to execute and to understand, and a the most 

accomplished performer and the most refined amateur will find them — 
to play.”—Daily News.—London: Duncan Davison aud Co., 244, Regent-street, W 


BALFE’S NEW SONGS. 
“OH! TAKE ME TO THY HEART AGAIN!” 


Poetry by Jessica RANKIN. 
Price 2s. 


oe oe 





Oh! take me to thy heart again ! 
I never more will grieve thee ; 
All joys are fled and hope is dead 
If I indeed must leave thee. 
Forgive the wild and angry words 
This wayward heart hath spoken ; 
I did not dream those cherished chords 
So lightly could be broken. 
Oh! take me to thy heart again, 


I think how very sad and lone 
This life would be without thee ; 
For all the joys my heart hath known 
Are closely twined around thee. 
Oh ! teach me to subdue the pride 
That wounded thee so blindly ; 
And be once more the gentle guide 
Who smiled on me so kindly, 
Then take me to thy heart again. 





“TM NOT IN LOVE, REMEMBER.” 
Poetry by Jessica RaNnKIN. 
Price 2s, 


Prithce tell me, gentle alr, 
Why my heart is full of care, 
Aud why no pleasures charm me? 
It is not Love torments me so: 
I scorn the wily urchin’s bow, 
His arrows cannot harm me ’ 


I try to sing—my voice is sad ! 
Isleep! bnt then ’tisjust as bad— 
Such gloomy things ] dream on! 
Can you not tell? nor you? nor you? 
Oh then I know not what to do 
To charm away the demon. 


I sometimes think, if ‘7 know who” 
Were here, he'd tell ine what to do, 
To bid the demon slumber ! 
Could I but hear his voice again, 
I’m sure ’twould cheer my heart—but then, 
“*T’m not in love, remember !”’ 
I’m not in love, remember. 


London: Duncan Davison, & Co., 241, Regent-street, W. 


Price 2s. 6d, London: Duncan 


+ Belinda, Nocturne 


244, Regent- | 
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NEW PIANOFORTE MUSIC 


FOR THE 


DRAWING ROOM. 


| 


“ARE THEY MEANT BUT TO) 
DECEIVE ME,” sung with the greatest éclat by the composer is | 








| 
GOLLMICK, 


s. d. 
| Vive la Danse, Valse... 3 0 | Bellona, Fest March 


38 0 | Azelia... 
3 0 | Pauline, 
Salon 


ASCHER. 


0 | Un Balio in Maschera 
re | Les Vépres Siciliennes 


SCHLGSSER. 


Les Boutons de Roses 3 0 
‘| Souvenir du Rigi... 3 0 


BRINLEY RICHARDS, 


Nelly Gray ... 3 0 | Santa Maria 
' Shadow Air, Dinorah... 3 0 | Maud ... 
The Power of Love 3 0 | Bolero “Les Vespers ” 


MADAME OURY. 


Christy’s MinstrelsGalop 3 0 | Valse Sympathique ... 
Martha ose .» 40 | Dinorah 
Air de l’Ombre . 40 | Les Vépres Siciliennes. 


BENEDICT. 


» 40] Erin ... 


TALEXY, 


Eva Polka Mazurka ... 2 6 | Dinorah Polka Mazurka 


BERGER. 


4 0 
40 


KUHE, 


Mazurka 


de 


_ Jeu d’ Esprit, Caprice 


_ Thou art so near 
_Dinorah 


nee 


Deodora, Caprice 
Fleurs Animées 


eee eee 


Caledonia 


Selection, Satanella 
Garibaldi’s March 


| Selection, Dinorah 
| Selection, Martha 


oe 


eee 


i Satanella Grande Valse 4 0 | Dinorah Fantaisie 


| 
| 
| 
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EVANS? 
ENGLISH HARMONIUMS, 


MANUFACTURED BY 


BOOSEY AND SONS, HOLLES STREET, LONDON, 





In giving an answer to the unfair statements which Messrs. Chappell and Co. have lately published, Boosey and 
Sons would like to know what right those gentlemen have to constitute themselves their critics, and to subject them to the 
expense and trouble of answering a series of false assertions, which Messrs. Boosey could only respond to in a court of 
justice, unless they availed themselves of the present means of totally denying them. 


Although confident that the animus of Messrs. Chappell’s attack, and the absurdity of their statements, will be 
thoroughly appreciated, still, to avoid all possible misunderstanding, Messrs. Boosey beg again most distinctly to deny 
having ever published a testimonial obtained from the exhibition of an Alexandre Harmonium. Every testimonial which 
they have published (with two exceptions) has been given since the establishment of their own manufactory, and after the 
examination of a large stock of instruments. The two exceptional testimonials were given to Mr. Evans, when he 
introduced for the first time his improvements, and which, as already stated, were added to the skeleton of an Alexandre 
Harmonium, which he had entirely reconstructed. If these alterations consisted in filing the reeds, it is quite obvious that 
M. Alexandre, or any other maker, could produce equally good instruments as those of Mr. Evans, which hitherto they have 
not been able to approach. 


The public may not care to know anything about Messrs. Boosey’s manufactory, but as Messrs. Chappell 
have alluded to it, it is necessary to state that it was opened in January last, when Messrs. Boosey’s connection with 


Mr. Evans began. 


Owing to the very great demands for his Harmoniums, it had to be removed to more extensive premises in October, a 
fact which will account for Messrs, Chappell describing it as a few weeks old, and for their animosity in attacking Evans’ 
Harmoniums, As to Herr Engel, Messrs. Boosey now repeat (what they are prepared to prove) that he offered them his 
exclusive services to perform on Evans’ Harmoniums at the termination of his engagement with his present employer, 
M. Alexandre, in February next: a fact which they alluded to not as a compliment to their Harmoniums, but as a proof of 
the worth of any opinion of Herr Engel, whose assertions that Messrs. Boosey applied to him for a testimonial, and 
admitted to him that Mr. Evans exhibited an Alexandre Harmonium as his own, are totally without foundation. 


In order to understand the value of the authorities quoted by Messrs. Chappell, it should be known that, not only is 
Herr Engel the salaried agent of M. Alexandre, but Dr. Rimbault (whose name they have united with his) is regularly in the 
employ of Messrs. Chappell ; while the firm of Cramer, Beale, and Co., includes a member of the Chappell family among its 
partners. These are the authorities Messrs. Chappell have thought fit to quote in support of their false assertions, while 
professing to expose the improper use of testimonials by others. Messrs. Boosey and Sons are prepared to give a flat 
contradiction to the whole of the statements of these gentlemen, and beg to quote a letter just received from Mr. Cipriani 
Potter, who (according to Dr. Rimbault) gave Mr. Evans a testimonial two years ago on his exhibiting an Alexandre 
Harmonium as his own in Dr. Rimbault’s presence :— 

39, Inverness Terrace, Bayswater, W., Dec. 29, 1859. 
DgEaR Stk,—As there appears to exist some misunderstanding relative to my testimonial of your “Harmoniums,” I beg to state in 
explanation, that, having received an invitation from you to inspect them, I called in your shop in Holles-street last April, and examined them 
in the presence of yourself and Mr, Evans. Mr. Evans tried them, and explained to me their peculiarities and improvements, with which I was 


very much pleased, and, in consequence, sent you a testimonial to that effect. 
I remain, yours truly, 
To C. Boosry, Esq. CIPRIANI POTTER. 


After reading the above, the public will not be surprised to learn that the professional gentlemen who have signed 
Messrs. Chappell’s document, stating that they have examined the instruments side by side—have never once visited 
Holles-street, to inspect Evans’ Harmoniums, Their opinion may be therefore estimated at the same worth as the state- 
ments of Herr Engel and Dr. Rimbault, 


Evans’ Harmoniums are used at the Royal Italian Opera, Covent Garden, by direction of Mr. Costa, who has paid 
frequent visits to Boosey and Sons’ establishment, to examine the various instruments, and the many novel features they 
present. Mr, Costa’s high opinion of these Harmoniums is shared by every independent member of the Musical Profession, 
the Clergy, and the Press. 


Feeling perfectly satisfied with the decision at which the public has already arrived, as to the merits of Evans’ 
Harmoniums, it is Boosey and Sons’ intention to avoid further discussion by treating with the contempt they merit any 
future attacks of disappointed rivals and prejudiced professors. 
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TESTIMONIALS AND CRITIQUES. 


From the Rev. Henry F. WaRDLE. 


December 30th. 

GENTLEMEN,— I most willingly add my testimony to the worth of 
your Harmoniums. I consider them pre-eminently superior in tone to 
any others I have ever tried; while their external and internal finish is 
equally in advance of other instruments at the same price. Their 
peculiar merit seems to me to consist in the absence of that metallic, 
cacophonous drone which has always been with myself the peculiar draw- 
back of Harmoniums; and I can scarcely conceive any notes, not actually 
coming from pipes, more clear and soft than those of the Instruments 
manufactured by you. 

Equally successful are the larger instruments to which you have applied 
the hitherto peculiarly Organic appendage of Pedals; and though of 
course no instrument can ever supply the place of a good organ, nor any 
mechanical contrivance can ever supply the want of the 32-feet pipe, I 
am of opinion that the Organ Harmoniums I had the gratification of 
hearing at your Works came as near the grand instrument as anything 
can; and I strongly advise that when the funds for a new organ are 
under £100, your Organ Harmonium should be adopted, as most effective 
and most likely to afford permanent satisfaction. 

I remain, Gentlemen, yours truly, 
Henry J. Warpik, M.A. 
Precentor of the Forest School, Walthamstow. 
Messrs. Boosey and Sons, 


From the Rev. Manx NEewsy. 


The Rectory, Crosby Garrett, Westmoreland, Dec. 19th, 1859. 

The instrument gives great satisfaction. I have {heard many, but 

never one, however high in price, that I liked at all comparably to this, 

in point of sweetness, clearness, and harmoniousness of tone. I have great 
pleasure in remitting you the price in a ten-pound cheque. 


From the Rev. A.‘E. Fowter, Widdington, Essex. 


I hereby certify that Messrs. Boosey and Sons have supplied us with 
one of Evans’ Harmoniums with ten stops, which is now placed in our 
church, and I have great pleasure in stating that the instrument is highly 
approved for its excellence of tone, and for its great power—being quite 
equal to filling our church and to Jeading the village choir. 


From the Rev. H. Gat, Treborough Rectory, Taunton. 


Your Harmonium is infinitely superior to those of any other maker I 
am acquainted with, 


From Crpriani Potter, Esq. 

Having heard your improved Harmonium, I state with much satisfac- 
tion that the advantages I discovered were numerous, the agreeable 
smooth tone, void of all harshness; the quality of the treble with the 
bass retaining a proper equilibrium throughout the compass, very rare 
in keyed instruments; also the sound responding quickly to the touch, 
necessary for the performance of different styles of music. 

The second row of keys is a great boon for the execution of Melodies, 
or Solo parts with an accompaniment, often avoiding the necessity of 
crossing the hands, With all these advantages your Harmonium must 
become a drawing-room instrument, 


From Professor STERNDALE BENNETT. 

I have the greatest pleasure in giving you my opinion upon your im- 
proved Harmonium. The instrument you left with {me I enjoyed play- 
ing on extremely, and several professional friends who saw and heard it 
at my house, agreed with me entirely in considering your improvements 
very striking and valuable. I must confess that I had before entertained 
some prejudice against this class of instrument, from its monotonous 
character, but which you have now completely removed. 


From At¥rrepD Mrtion, Esq. 


I have much pleasure in giving you my opinion upon your Harmonium; 
it is the best instrument of the kind I have ever heard, 





From Henry Smart, Esq. 

I have examined the Harmonium with the modifications introduced by 
Mr. Evans, of Sheffield, and have no hesitation in giving a high 
opinion of its quality and capabilities. Its tone is more than ordinarily 
delicate, and yet with sufficient power for any purpose to which instru- 
ments of this description can fairly be applied ; while satisfactory means 
are adopted to ensure punctuality of articulation without the use of what 
is termed the “ percussion action,” 

The Harmonium, in particular, as arranged by Mr. Evans with two 
claviers, isa great improvement on the ordinary construction, and wil] 
be found capable of beautiful effects. 


From M. W. Barre, Esq, 
Iwastruly delighted yesterday listening to your new Harmonium, I think 
it perfection, and feel quite suye of your carrying aj] before you with it, 


From W. 'T. Best, Esq. 
The improvements made by Mr. Evans in the construction of Har mo 
niums are important and of great value. 
One of these instruments, with two claviers, and a pedal board, would 
be a much better substitute for the Organ in a drawing-room than the 
ordinary Chamber Organ with four or five stops, 


From the “ Mornine HERALD.” 

EnGpish Harmonrums.—Our attention has been called to this 
instrument, in consequence of what we consider the great improvement 
effected by Mr. Evans. The impression left on our mind, after heari 
the French harmonium in public, was anything but favourable, from the 
monotonous nasal tone,deficiency of power, and the style of music attempted. 
We certainly consider the province of the harmonium to be that of sacred 
and sustained music, and not the flippant style we heard on the occasions 
we allude to. On hearing Evans’ improved harmonium we were greatly 
surprised at the quantity and quality of tone; and we fully concur in the 
opinion expressed by many of our first organists, that it is by far the 
nearest approach and the best substitute for the organ that has yet been 
brought before the public. We were struck with, we may say, the majestic 
effect of the full organ, while the delicacy of the swell was charming. To 
Mr. {Evans we are indebted for having produced an instrument calculated 
to improve our psalmody, and raise the taste for a style of music hitherto 
difficult to produce in the social circle, We allude to the concerted works 
of the great masters written for the organ, the effect of which can be 
very faithfully given on the improved harmonium, 


From the “ItustRatED Lonpon News.” 

We have examined several of the most recently constructed of these 
instruments, and have been greatly struck with the improvements which, 
during the course of nearly twenty years, Mr. Evans’ perseveri 
efforts have succeeded in making. The great difficulties with which he 
has to contend were the harsh metallic tone caused by the peculiar mode 
of generating sound ; the inequality in the scale arising from the pre- 
ponderance of the bass over the treble; and the slowness of the sounds 
in answering the touch of the keys, whereby an effect of heaviness was 
produced, and light, rapid passages were almost impracticable. These 
defects have been got rid of in a surprising manner. ‘The tone, through- 
out the entire compass of the scale, is pure, sweet, mellow, and free from 
that nasal sound which has hitherto clung so obstinately to the instru- 
ment, while the mechanical action has become so prompt that the most 
brilliant pianoforte music can be executed with clearness and ision. 
The impressions which we derived from our observations are entirely 
consonant with those of some of our greatest, musical authorities who 
have borne testimony to the qualities of the instrument, 


From the “ CLERICAL JOURNAL.” 

There is yet another and a more extraordinary one named “The New 
Patent English Model Harmonium,” (with two rows of keys; and, as if 
to anticipate every want of the highly-skilled as well as of the less-gifted 
organist, this admirable deputy for the king of instruments is supplied 
with a complete set of German pedals of two octaves and a fourth, with 
independent pedal reeds—so that the Organo-Harmonium, which owes 
its paternity to Mr. Evans, may and ought to be considered as the 
ne plus ultra of the art, as it is in fact the nearest approach to the 
organ, both in point of delicacy, beauty, and usefulness, that has hitherto 
courted public examination. 
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EVANS’ ENGLISH HARMONIUMS. 


MR. KVANS IN 1844. 


Iy proof that Mr. Evans is not a copyist of M. ALEXANDRE, nor dependent upon him for his ideas or materials, it 
must be stated that Mr. Evans invented an instrument on entirely the same principle, resembling in every respect the 
Harmonium, in the year 1844, and which he called the Organo-Harmonica. Being without the means of carrying on a 
Manufactory, Mr. Evans was unable to introduce his inventions on a large scale ; but a few extracts from letters and 
critiques which he received at the time when he exhibited his instrument (long before M. ALEXANDRE was heard of), will 
satisfy any person that Mr. Evans is something more than the filer of M. Atexanpre’s reeds :— 


From Vincent Novetio, Esq. 
, Craven-hill, Bayswater, London, Feb. 17th, 1844. 
1,—In compliance with your request, I have played upen your 
newly-invented instrument, the aw Teta iy ney in farther 
compliance with your wishes, I have now the pleasure of telling you 
frankly my opinion of its capabilities and peculiar qualities. I consider 
your Organo-Harmonica as being much superior im every way to the 

Seraphines” and other petty instruments of that class which have 
been hitherto attempted as substitutes for that most noble of all instru- 
ments, the Organ, but which have always ap) to me tobe vexa- 
tiously monotonous and totally deficient in the grandeur of tone that is 
absolutely requisite in any instrument that is intended to be used as a 
genuine Organ. I think it but justice to add, that the mechanical parts 
of your invention seem tome to be admirable specimens of ingenuity 
and excellent workmanship: the touch is remarkably crisp, elastic, and 
pleasant under the finger, materially assisting the performer in the 
attainment of a distinct articulation and precision in the execution of the 
most rapid passages ; the pedals act with freedom and facility, and speak 
their notes with 2 promptness and decision that will render them a most 
important and valuable acquisition to those who are studying the difficult 
obbligato pedal figures of Sebastian Bach and other great composers, 
whose works of this nature demand such diligent and constant practice. 

In conclusion, I have no hesitation in saying, that, for considerable 
power condensed into a comparatively small compass—for equal and 
steady supply of wind—for the capability of sustaining full chords com- 
bined with pedal-like effect—and for its efficiency as a support to a choir 
in a small church or chapel, your invention is, by many degrees, the 
nearest approach to the real Organ that I have ever heard; and I have 
no doubt that wherever the latter instrument is not attainable, the 
“Organo-Harmonica” will be found by far the best substitute that can 
be obtained. 

If you think that this candid opinion of mine can be rendered of any 
service to you in promoting the success of your clever and meritorious 
invention, you are at perfect liberty to make whatever use of this letter 
you may deem advisable. 

I am, Sir, your obedient servant, 


To Mr. W. E, Evans. Vincent NovELio. 





From Sir Grorek Smarr. 
London, 91, Great Portland-street. 


Str,—I think it but justice to state, after having heard and played 
upon the 0-Harmonica, that'I consider it possesses great power for 
the size. The touch answers readily, and the Pedals act well. In any 
place where there is not room for an organ, in my opinion, this instrument 
will be an important acquisition. 

T am, sir, your obedient servant, 
‘ Fs oevookow SMART, 
rganist and Composer to Her Majesty’s 
To Mr. W. E. Evans, Cheltenham, Chapel Royal. ii 





From J, Catktn, Esq. 
London, Feb. 15, 1844. 


Str,—In reply to your letter, I take the earliest opportunity to state 
how much I was gratified in hearing, and playing upon, your newly- 
invented instrument, the Organo-Harmonica. Its sweetness of tone I 
think charming ; and the power it possesses truly surprising for so small 
an instrument. Iwas much gratified at the rapidity with which it 
answered to the touch, both as it regards the keys and pedals, and, in 














this respect, much reminded me of a fine pianoforte. Sincerely wishing 
you success with your praiseworthy invention, 
I remain, sir, your obedient servant, 
James CaLKIN, 


To Mr. W. E, Evans. Organist of Regent Church. 





From G. Coorzr, Esq. 
25, Ely-place, February 26th, 1844. ~ 
_ Dear Str,—It was with great pleasure I tried one of your newly- 
invented instruments, the Organo-Harmonica, and I confess I was much 
surprised and delighted with the purity of tone, the rapidity of speech, 
and, particularly, the rich and beautiful effect of the swell. It is, in my 
opinion, the best substitute for the organ that has yet appeared before 
the public; and in these days, when organ-playing is so much on the 
increase, and the difficulty of getting large organs to practice upon is so 
great, I have no doubt the value of your instrument will be daily felt and 
acknowledged. 
Wishing you every success, I remain, your obedient servant, 
GEORGE COOPER, 
Organist of St. Sepulchre’s, and Assistant Organist of St. Paul’s 
Cathedral, and Her Majesty’s Chapel Royal. 
To Mr. W. E. Evans. 





Spectator, February 17th, 1844. 

Tar Organo-Harmonica.—This instrument, lately exhibited at the 
Hanover-square Rooms, and now removed for inspection to Novello’s, in 
Dean-street, is an improved kind of Seraphine, of greater compass, and 
more rapid in answering to the touch. It contains two manuals—the 
upper one a swell of considerable extent : the lower one extending to CC, 
with rather more than two octaves of pedals. This unusual compass is 
obtained without unmanageable bulk ; and the effects of grand organ 
music, fugues, trios, &c., together with all the evolutions of the pedals, 
may be thus studied in the quiet and comfort of the drawing-room. Its 
scales being exactly that of the great organs now built, it is calculated 
materially to advance the power of execution on that instrument. Inde- 
pendently of this, the Organo-Harmonica is capable of very pleasing 
combinations and effects ; it is well adapted to accompany sacred singing, 
and is likely to become more various and effective for that purpose than 
a very small organ. In recommending this instrument to the notice of 
amateurs and organists as a cheap and convenient succedaneum for grand 
organ practice, we confess that its contingent advantages are uppermost 
in our mind: we expect to hear more of the fugues of Bach, and better 


played. 





Times, January 28rd, 1844, 

Tur OrGano-Harmonica.—This is a newly-constructed Instrument, 
the invention of Mr. Evans. It possesses the power of an Organ of con- 
siderable size, and is played by means of keys, in the same manner as an 
Organ, and also by Pedals, by which variety and scope of tone are assisted 
to a very great degree. To describe it more technically, it will be pro- 
per to say that it has two sets of manuals; that the compass is from 
CCC to Fin alt. There are two octaves and a major third of pedals, 
four stops, two diapason, a principal and posaune, a swell coupler and an 
octave pedal coupler. This instrument is fitted for large rooms, for 
churches of moderate space, and for chapels, and has power to be used 
as an accompaniment to upwards of 200 voices. It can be sold at a 
moderate price. One of these instruments was yesterday tested in the 
great concert room in Hanover-square, in the presence of a great number 
of musical persons, both amateurs and professors, and was unanimously 
admired and approved as an ingenious and meritorious invention. 





*s* It will be observed in the above Notices that the remarks on the peculiar characteristics of the ORGANO- 
HARMONICA, are almost identical with the observations which EVANS’ HARMONIUMS have elicited. 
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ENGLISH HARMONIUMS. 





Srrious defects having been observed in all the Harmoniums hitherto known to the public, 
Mr. W. E. Evans, who was the first to discover and apply the principle of that hy strument, in 
1844 (when his Organo-Harmonium was invented), has now, after many years experience, 
succeeded in completing a perfect Instrument. ahs: 

The defects which persons of musical taste have invariably found in the ordinary Harmonium 
are—their harsh metallic sound---the excessive power of the bass over the treble—and a great 
difficulty in the management of the wind, causing many notes to be silent when soft and expressive 
playing is attempted. The Harmonium, although tolerated in places of worship, on account of its 
low price, has been all but excluded from the drawing-room. Mr. Evans, haying entirely over- 
come the objections which have impeded its general popularity, believes that the Harmonium will 
become as great a favourite in the drawing-room as the Pianoforte. ae 

Without increasing the size of the Instrument, he has extended its compass by an additional 
octave (to CCC) in the bass, and at the same time has so improved the treble, that even with the 
bass thus deepened, every note in the air is heard with perfect distinctness even when played 
pianissimo. By careful improvements in the management of the wind, he has given the power of 
modulating the tone from the strongest to the tenderest expression, these changes being guided 
and facilitated by his newly-invented ‘‘ Wind Indicator ;” and with these improvements he has 
combined an elasticity of action suitable for the lightest and most rapid touch, quite superior to 
any mechanical percussion action. 


SCALE OF PRICES: 





COMPASS 5 OCTAVES FROM CC TO C, 61 NOTES, 





OAK, MAHOGANY. | ROSEWOOD. 


Gui: as. Guineas, Guineas, 
One Row of Vibrators and the newly-inven!ed Wind Indicator rr én oe 10 12 15 
With Thirteen additional Bourdon Notc¢cs to CCC, and the Wind Indicator 14 
With Three Stops ditto, ditto, ditto, and Unison Trebles, very powerful; especially 
adapted for leading public Worship. Wind Indicator, &c. .. oe oe ee oe 
With Five Stops, Diapason Treble, Diapason Bass, Bourdon, Principal, and Ex- 
pression, Wind Indicator, é&c. oe oe oe ee os oP + oo ee 
With Eight Stops, Diapason Treble, Diapason Bass, Double Diapason, Bourdon, 
Expression, Sordine, and Two Fortes, Wind Indicator, &c. .. ee we es “se 
With Ten Stops, Diapason Treble, Diapason Bass, Double Diapason, Bourdon, Voix 
Celeste, Sordine, Expression, Full Organ, and Two Fortes, Wind Indicator, &c. oe 


With Pourteen Stops, Diapason, Treb!e, Double Diapason,'Principal, Oboe, Diapason 
Bass, Bourdon, Clarion, Bassoon, Voix Celeste, Sordine, Expression, and Two Fortes, 
Full Organ, Wind Indicator, &c. .. os ee eo oe ee ee ee ee 


THE NEW PATENT ENGLISH MODEL HARMONIUMS WITH TWO ROWS OF KEYS. 


With Nine Stops, Diapason Treble, Diapason Bass, Double Diapason, Bourdon, Dul- 
ciana Treble, Dulciana Bass, Sordine, Expression, Knee Pedal, and Wind Indicator. 
The Dulciana Stop on the upper row of keys forms an accompaniment to the softest 
voice, or to any stop on the lower row used as a Solo . 7 ee 


With Pourteen Stops, Diapason Treble, Double Diapason, Principal, Oboe, Dia- 
yee Bass, Bourdon, Clarion, Bassoon, Voix Celeste, rdiz\, Dulciana Treble, 


ciana Bass, Expression, Knee Pedal, and Wind ing tor. The Dulciana Stop on 
the upper row, the same as No. 8. he aa ‘ a * 
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This Instrument is also made with a complete set ot'German Pedals of two Oc!sves y ay, « 
De eet . ite | ar 


and a fourth with independent Pedal Reeds ,, 


BOOSEY & ‘SONS, 24 and 28, Holles-stréet. 
: (MANUFACTORY, WELLS STREET.) 
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